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EDITORIAL

In this issue of the BULLETIN you will see what an interesting program has been planned
for the annual congress in Cambridge, England. Sessions will take place in the University
Music School, and full board accommodation will be provided in King's and Queens' Colleges
at a nominal amount. The IASA Executive Board encourages you to attend the meeting, to
join in to the discussion periods, and to interact with your fellow IASA members. To
facilitate the latter, the IASA social evening is being revived (Tuesday, 5 August).

The Executive Board met January 30-31 in Paris, France at the invitation of the Phonothéque
Nationale. Among topics discussed were the preliminary plans for the 1981 meeting in
Budapest. Those members wishing to offer presentations in Budapest should write to David
Lance, Secretary of IASA.

The Board also discussed the composition of a Nominating Committee for 1981 elections. I
will hope to announce the names in the July BULLETIN of the three members who will consti-
tute the committee. The Board urges the membership to begin thinking of member's names
that they would 1ike to put forward to the Nominating Committee for the next Executive
Board. Please consult the revised constitution for the procedure. )

The main body of this issue contains two papers which were read at the Salzburg meeting
concerning radio archives. Originally written in French, I have also included their English
translations. At the suggestion of the Secretary, I have initiated a New Members section

in this issue and feel honored to include a contribution from one of our more recent insti-
tutional members. I would like to encourage other new members to submit articles to me for
publication in the BULLETIN so that we can continue this section.

Ann Briegieb
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PRELIMINARY IASA PROGRAM,

CAMBRIDGE

Cambridge, England
3-9 August 1980

{includes combined IAML/IASA sessions)

MONDAY 4 AUGUST

9.15 - 10.45
11.15 - 12.45
14.15 - 15.45
16.15 - 17.45

Sound Archives in the United Kingdom: Field Recording Programmes
and Practices (part I)

Chairman: Anthony King, British Institute of Recorded Sound
Papers and Speakers:

Oral History; Eric Cregeen, School of Scottish Studies, University
of Edinburgh
Traditional music and song; Roy Saer, Welsh Folk Museum, Cardiff.

Sound Archives in the United Kingdom: Field Recording Programs
and Practices (part II)

Chairman: Derek Lewis, BBC, London
Papers and Speakers:
Folklife; Stewart Sanderson, Institute of Dialect and Folk Life

Studies, University of Leeds.
Dialect; Brendan Adams, Ulster Folk Museum, Holywood.

IASA Cataloguing Committee)
IASA Copyright Committee )  members only
IASA Technical Committee )

IASA Cataloguing Committee
Towards Standard Catalogue Descriptions: Three case studies

Chairwoman: Anne Eugéne, Phonothéque Nationale, Paris.

Ethnomusicology; Alice Moyle and Grace Koch, Australian Institute
for Aboriginal Studies, Canberra

Oral History; Roger Smither, Imperial War Museum, London
Linguistics; Anne Eugeéne, Phonothéque Nationale, Paris



TUESDAY 5 AUGUST
9.15 - 10.45 1ASA National Branches Working Group (members only)

14.15 - 15.45 IASA Technical Committee

Chairman: Dietrich Schﬁ11er, Phonogrammarchiv der 6sterreichischen

Akademie der Wissenschaften, Vienna
Papers:

Digital Recording; speaker to be announced
Standardization of Fire Regulations for Sound Archives; speaker to

be announced

Evening A pub social evening for all sound archivists.

WEDNESDAY 6 AUGUST

9.15 - 10.45 IASA Executive Board Meeting (members only)
11.15 - 12.45 IASA General Assembly
14.15 - 15.45 IAML-IASA Committee on Music and Sound Archives/IAML Commission on

Education and Training: The Training of Sound Archivists
Chairman: Derek Lewis, BBC, London
Speakers:

Hansj5rg Xylander, Bayerischer Rundfunk, Munich
Prue Neidorf, National Library of Australia, Canada
Huib Deetman, Openbare Musiekbibliotheek, Amsterdam

16.15 - 17.45 IAML-IASA Committee on Music and Sound Archives/IAML Commission on
Education and Training: The Training of Sound Archivists (continued)

THURSDAY 7 AUGUST

9.15 - 10.45 Oral History Interviewing
Chajrman: Ernest Dick, Public Archives of Canada, Ottawa
Papers and Speakers:

Objectives and Approaches; Phillipe Joutard, University of Provence
Practice and Problems; Margaret Brooks, Imperial War Museum, London

11.15 - 12.45 IAML - IASA Committee on Music and Sound Archives: Radio Sound Archives
Chairman: Dietrich Lotichius, Norddeutscher Rundfunk, Hamburg
Speakers: To be announced

14.15 - 15.45 Copyright Committee

Model Contracts for Sound Recordings: UNESCO Proposals and Practice
Among Selected IASA Member Archives



Chairman: Robert Ternisien, Canadian 8roadcasting Corporation,

Montreal

Speakers: To be announced

FRIDAY 8 AUGUST

9.10 - 10.45 IAML-IASA Committee on Music and Sound Archives: Access to Radio and
Record Industry Archives

Chairman: Claes Cnattingius, Sveriges Radio, Stockholm
Speakers:

Joachim von Hecher, Bayerischer Rundfunk, Munich
Pierre Chenais, IFPI, Paris

Jurgen Kesting, Stern magazine, Hamburg

Charles Delauney, Paris.

14.15 - 15.45 Research Use of Radio Sound Archives: Implications for the Documen-
tation of Spoken Word Recordings
Chairman: UTf Scharlau, Suddeutscher Rundfunk, Stuttgart
Speakers:

HansjBrg Xylander, Bayerischer Rundfunk, Munich
Georges Manal, Radio France, Paris.




RADIO SOUND ARCHIVES: PAST,
PRESENT AND FUTURE
PATTERNS OF ACCESS AND USE

LUCIENNE BATTISTELLI, Chef des Services des Affaires Commerciales et de Documentation,
Radio France

Les "CASSETTES RADIO FRANCE"

En France, la conservation des archives sonores de la Societé Nationale de Radiodiffusion
a eté confiée a 1'Institut National de 1'Audiovisuel qui, a ce titre, en permet la consul-
tation par les usagers traditionnels: les producteurs des emissions de radio, les pro-
fesseurs, les chercheurs,...

Par contre, Radio France commercialise elle-méme ses archives ainsi que le lui permettent
ses statuts; elle a créé pour a ce faire le secteur des "Cassettes Radio France".

I. UNE ACTIVITE ORIGINALE DE LA SOCIETE NATIONALE DE RADIODIFFUSION "RADIO FRANCE"

La Société Nationale de Radiodiffusion "Radio France" a été créée le ler janvier 1975
au moment de 1'éclatement de 1'ex-0.R.T.F.; elle est la seule société de programmes
radiophoniques diffusant ses émissions a partir d'émetteurs situés sur le territoire
frangais. Elle a pour objet de "concevoir et programmer des émissions de radiodiffu-
sion @ 1'intention des publics francais et étrangers. Elle peut effectuer ou faire
effectuer toutes exploitations secondaires de ses programmes et productions et, d'une
facon générale, effectuer toutes opérations commerciales se rattachant directement ou
indirectement a son objet social ou susceptibles d'en faciliter la réalisation et le
développement." La vocation commerciale de Radio France est donc statutaire.

A cbté des droits traditionnels -- dits secondaires ou annexes -- qui se négocient par

la publication du texte d'émissions sous forme d'ouvrages de librairie et la reproduc-

tion d'enregistrements musicaux sous forme de disques du commerce, Radio France reporte
sur cassettes du commerce, depuis avril 1975, un certain nombre de ses programmes aux-

quels elle assure ainsi un prolongement qui corrige le caractére éphémére de leur dif-

fusion et repousse les Timites actuelles de Teur transmission par voie hertzienne.

Les Cassettes Radio France reproduisent a ce jour essentiellement les émissions parlées
de deux de ses chaines:



a) France-Inter, qui diffuse 24 heures de programmes par jour et qui est une
chaine grand public,

b) France-Culture, qui diffuse 18 heures de programmes par jour et qui est une
chaine a vocation plus culturelle comme son nom 1'indique.

La cassette -- et non le disque -- a eté retenue comme support du son car elle réunit
un grand nombre d'avantages: elle est particuliérement maniable, peu fragile, bon
marché et en plein développement (11 millions de lecteurs de cassettes en France en

1978 dont 3 millions dans les voitures).

A cela s'ajoute un atout financier qui est loin d'étre négligeable et sur lequel je
voudrais attirer particulierement 1'attention car i1 est primordial pour une Société
Nationale de Radiodiffusion qui recherche davantage une extension de son auditoire
que le dégagement de bénéfices importants. 11 s'agit des frais occasionnés par la
mise sur le marché d'un nouveau titre: dans le disque, lesdits frais entrainent un
premier tirage de 1000 ou 500 exemplaires au minimum pour Teur amortissement; avec

la cassette, au contraire, les frais d'établissement du master peuvent s'amortir sur
50 exemplaires et les cassettes étre fabriquées en petites quantités, jusqu'd 10
exemplaires pour la série quotidienne "Radioscopie" de Jacques Chancel. Une telle
économie de moyens permet de gérer un catalogue de 800 & 1000 titres en conciliant

3 la fois le caractére commercial qui doit s'attacher a cette activite (les Cassette
Radio France font 1'objet d'un compte d'exploitation distinct qui doit €tre équilibré
chaque année), mais aussi son caractére de "relations publiques"; par ses cassettes,
Radio France peut donner satisfaction d un auditeur qui désire conserver le souvenir
sonore de telle émission qu'il a particuliérement aimée, faire connaitre sa voix au-
deld des frontiéres et, a cet égard, le pourcentage des exportations par rapport au
chiffre d'affaires total (20% environ) démontre que Radio France répond réelement a un
besoin des francophones qui ne peuvent capter ses émissions.

. ASPECTS JURIDIQUES

Les Cassettes Radio France ont la qualité de producteur phonographique au méme titre

que les sociétés privées (E.M.I., Polydor, D.G.G.,...); comme celles-ci, elles ont

passé avec la $.D.R.M., Société qui gére en France les droits de reproduction mécanique
des auteurs, compositeurs et &diteurs, qui est associée du B.I.E.M. (Bureau International
des Sociétés gérant les droits d'enregistrement et de reproduction mécanique), un pro-
tocole aux termes duquel elles peuvent reproduire les oeuvres du répertoire des societés
d'auteurs moyennant le versement d'une redevance, dite "droit B.I.E.M.": 8% du prix

de vente au détail hors taxe de chaque exemplaire vendu, déduction faite d'un abattement
forfaitaire de 17% pour les frais d'emballage.

Par contre, la reproduction de séquences musicales extraites de disques du commerce de-
meure subordonnée a 1'accord préalable des sociétés phonographiques au titre de leur
propriété commerciale sur les disques concernés. A ce jour, Radio France n'a pu obtenir,
en effet, des societés phonographiques francaises une autorisation globale comme pour les
droits d'auteurs; i1 en résulte qu'elle se voit ob]igée d'exclure de sa sélection les



111,

emissions largement illustrees par des séquences musicales, qu'elle doit procéder aux
suppressions des parties musicales chaque fois que cela est possible (c'est-a-dire s'il
n'y a pas surimpression et sous réserve que 1'oevre radiophonique ne s'en trouve pas
dénaturée) ou recueillir les accords, cas par cas, préalablement & la reproduction.

Enfin, en ce qui concerne les interpretes des émissions artistiques (réalisateurs,
acteurs), un protocole conclu 3 titre expérimental prévoit leur intéressement aux ventes
réalisées sous la forme du versement d'un pourcentage de leur salaire initial au fur et
a mesure des ventes:

10% a la vente de 1 000 exemplaires
15% supp1émentaires 3 la vente du 3 000éme exemplaire

25% n non " " g Oooéme n
25% " non " "y Oooéme "
25% n non " "9 Oooéme u

FACONNAGE RADIO FRANCE

Le Service Commercial de Radio France procéde lui-méme au fagonnage des cassettes, ce
qui Tui permet d'ajuster les tirages aux commandes enregistrées (1esquelles, précisons-
le, sont toujours accompagnées du rég1ement correspondant) et ce qui diminue consi-
dérablement les frais d'exploitation; les stocks ne dépassent pas 5 exemplaires par
titre en moyenne et, lorsqu'un titre est supprimé du catalogue, les exemplaires invendus
sont démagnetisés; les cassettes "vierges" ainsi récupérées peuvent 8tre réenregistrées,
ce qui constitue un autre avantage appréciable de la cassette par rapport au disque

(cf. I - al, 4).

Les opérations techniques sont les suivantes: une copie de 1'émission diffusée est ré-
alisée soit en "simultané" 3 sa diffusion si la décision de commercialisation est connue
dés 1'origine {ce qui est notamment le cas des séries) soit ultérieurement si la com-
mercialisation n'était pas envisagée lors de la diffusion. La copie dont la qualité
doit etre particuliérement soignée (compression de la dynamique, éventuellement montage
et mixage d'é1éments sonores qui peuvent etre reproduits apres suppression de ceux qui
ne peuvent 1'étre,...) servira a réaliser les "masters” (il y a lieu de refaire un master
tous les 1000 exemplaires d'un méme titre). A partir de ces derniers, la duplication

se fait a grande vitesse (12 fois la vitesse normale) avec deux types d'appareils dont
1'un, celui qui est utilisé pour les trés faibles tirages, utilise des cassettes de
duree standard (60 ou 90 minutes) alors que 1'autre, qui est réservé aux cassettes dont
le premier tirage est d'au moins 50 exemplaires, utilise des cassettes €.0 c'est-a-dire
des bobines vides dans lesquels seront introduites des bandes découpées a la Tongueur
correspondant a la durée de 1'émission reproduite.

Bien entendu, les achats de cassettes vierges (C.0, C.60, €.90) font 1'objet de marchés
importants ce qui, pour des cassettes a 1'oxyde de fer, permet d'abaisser Teur prix
unitaire en dessous de 3 F.



IV. DISTRIBUTION RADIO FRANCE

VI.

Toujours en raison de ce qui a &té 1'option de Radio France: proposer un éventail tres
ouvert de ses programmes et, en contrepartie, accepter des ventes faibles par titre,

la distribution des Cassettes Radio France n'a pas eté confiée a une societé speciali-
sée dont les vendeurs risqueraient d'etre insuffisament motives par un catalogue dont
la rotation des titres ne serait nullement comparable a celle de 45 t. de variétés par
exemple! Le Service Commercial de Radio France assure donc Tui-meme par correspondance
Ta distribution des cassettes qdil a fabriquées tout au moins pour 95% environ de son
chiffre d'affaires, les 5% restants étant diffuses par des libraires sous contrat de
distribution en France et a 1'étranger. 11 faut souligner ce fait: Tla cassette parlée
s'assimile au livre plus qu'au disque par sa clientéle comme par ses circuits de vente:
elle est un produit culturel plus qu'un produit de grande consommation.

Radio France distribue trés largement sa documentation, ce qui permet a ses clients de
préparer leur bon ce commande en ayant connaissance de 1'ensemble des émissions dis-
ponibles; cela les incite a grouper leurs commandes afin de bénéficier des tarifs deé-
gressifs. En effet, compte tenu des frais administratifs qui sont pratiquement iden-
tiques pour une commande portant sur un seul titre ou sur plusieurs (traitement du bon
de commande, traitement du chéque, préparation de 1'envoi en recommandé,...), les
Cassettes Radio France ont cherche a diminuer lesdits frais administratifs par un
groupement des commandes auquel procéderait spontanement leur clientéle en vue de
bénéficier d'un tarif unitaire plus bas (voir documentation en annexe).

LE PERSONNEL DES CASSETTES

Le personnel du Service des Affaires Commerciales de Radio France directement attaché
a cette activité est le suivant:
--pour la fabrication des copies: 1 technicien mi-temps
--pour le fagonnage des cassettes: 2 ouvriers d'atelier plein temps
1 chef d'atelier plein temps
--pour la commercialisation des cassettes (traitement des commandes, rapport avec la
clientéle,...): 3 personnels de gestion plein temps
1 agent de maitrise tiers de temps
1 conseiller artistique 1/10eme de temps
1 chef de service quart de temps.

--pour le suivi financier des commandes: 1 agent mi-temps.

I1 n'est pas tenu compte du personnel chargé de T'expédition des commandes; celle-ci
est assuree par le Service du Courrier Central de Radio France.

LE CATALOGUE DES CASSETTES RADIO FRANCE

I1 est grand temps maintenant de parler enfin de ce catalogue; quel est-il1? Nous savons
déeja qu'il se compose de 800 & 1000 titres environ; cette fourchette tient au fait qu'il
s'enrichit chaque semaine et meme chaque jour pour la série "Radioscopie” de nouveaux
titres; un titre est maintenu au catalogue environ 18 mois, Ta suppression des titres



les moins vendus €tant effectuée a date réguliére, lors de la constitution d'un
nouveau catalogue ou 1'on s'efforce de ramener a environ 800 les titres en exploita-
tion, ce qui représente déja une performance quotidienne pour "éclater” les commandes
recues sur les différents titres concernés.

Je dis bien que nous nous efforcons de maintenir aux alentours de 800 titres un nouveau
catalogue; cette restriction peut paraitre curieuse mais nous conservons un titre plus

de 18 mois, malgré une vente médiocre, s'il reproduit une émission concernant une per-
sonnalité d'envergure internationale quelqu'en soit le domaine d'activité (arts, lettres,
industrie, affaires,...).

Les Cassettes Radio France viennent alors renforcer 1'action culturelle de Radio France;
elles pallient le caractére éphémere de la diffusion a 1'antenne en donnant un prolonge-
ment sonore a des émissions élaborées dont 1'intérét ne s'effacera pas avec le temps.

La caractéristique de ce catalogue est la multiplicité des genres des titres disponibles,
ce qui répond a un souci marqué de toucher un public le plus large possible. A cOté de
grandes séries d'entretiens dont la diffusion se poursuit sur les antennes:

--les "Radioscopie” de Jacques Chancel, les nouvelles "Confessions du Siécle”, plus
de 500 titres

--les "Dialogues" de France-Culture qui essaient de répondre aux questions que se
pose 1'homme contemporain, plus de 100 titres

--1975...2000/Comprendre Aujourd'hui pour Vivre Demain, tribune ou sont abordés par
Teurs acteurs ou leurs témoins les problémes du monde contemporain, plus de 500
titres.

D'autres series plus courtes:
a) a partir d'émissions de France-Inter, des sujets:

--historiques
"Max Gallo Raconte le XXeme Siecle", 10 titres
"L'Amerique Racontee aux Francais" par Pierre Salinger, 7 titres

--para-historiques
"Les Francaises et 1'Histoire" par Alain Decaux, 36 titres
"Histoires magiques de 1'Histoire de France" par Guy Breton et Louis Pauwels, 7 titres
"Les Qublies de 1'Histoire" par Pierre Miquel, 5 titres

--touchant au sport

"Les grandes Etapes du Tour de France: 1903-1975", 1 titre
--a 1'actualité

"Vecu", 1'événement par ceux qui 1'ont vecu, Michel Tauriac, 15 titres
--au merveilleux

les "Contes de Gerard Sire", 3 titres

Jes “"Contes de Noél" par Claude Ruben, 1 titre
"Le grand Parler" par Henri Gougaud, 5 titres

b) a partir d'émissions de France-Culture, des sujets:



VII.

=10~

--religieux
"Rencontres bibliques" et "Rencontres hassidiques" par Philippe Nemo et Elie
Wiesel, 20 titres
Ces cassettes ont ete distingues en 1979 au 32eme Grand Prix International du
Disque de 1'Academie Charles Cros.

--scientifiques
"Connaissance de 1'Univers" par M. Gonzalez, E. Noel, N. Skrotsky, 24 titres
"La France minérale" par Nicola Skrotsky, 5 titres
"Le Point sur le Darwinisme" par Emile Noél, 5 titres

--philosophiques
"La Dimension inconnue: Carl-Gustav Jung et la Psychologie Analytique" par
Monique Pilleul, 5 titres

--littéraires
"La Vie d'Arthur Rimbaud" par Alain Borer, 1 titre
"Un Homme, une Ville": Marcel Proust a Paris
Karl Marx a Londres
Albert Camus a Alger
Kafka a Prague
James Joyce a Dublin, 5 titres

--des débats avec des enfants
"Le Livre Quverture sur la Vie", par M. Bermond et R. Boquie, 2 titres

c) et méme a partir d'émissions de la téléevision francaise Ou 1'image n'est qu'acces-
soire face au talent d'un narrateur:

--une série sur les grands marins qui ont ouvert les routes du monde,
"Au-dela de 1'Horizon" par Alain Bombard, 26 titres
"L'Aventure polaire" racontée par Paul-Emile Victor, 3 titres

Le catalogue se renouvelle.constamment, étant entendu que le plus grand nombre possible
d'émissions dont 1'intérét semble pouvoir dépasser la diffusion & 1'antenne sont repor-
tées sur cassettes, sous réserve de 1'accord des personnes concernées et que Tleurs illus-
trations musicales le permettent (cf. II-al. 2). De nouvelles rubriques sont en projet
pour des genres aussi variés que les arts plastiques, le tourisme, les problémes du
consommateur, la musique contemporaine,...

LA CLIENTELE DES CASSETTES RADIO FRANCE

Les ventes des Cassettes Radio France sont en nette progression:

1975: 13 000 exemplaires vendus

1976: 16 000 " "
1977: 24 000 " "
1978: 36 000 " "

31 mai 1979: 21 250 exemplaires vendus.
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Initialement acquises presque exclusivement par les auditeurs frangais, les Cassettes
Radio France ont vu peu a peu leur clientele se diversifier et s'étendre. Si 50% des
commandes parvenant a Radio France portent encore sur un seul exemplaire et correspon-
dent au souci d'un auditeur de pouvoir réentendre, a loisir a 1'heure choisie, une
émission au'il a aimée, comme i1 reprend et feuillette un livre de sa bibliotheque, a
cOté de cet auditeur anonyme mais tres souvent fidele, se déveWoppent actuellement les
commandes passées par des organismes intéressés par ces productions spécifiques de
Radio France qui s'intégrent a leurs activités habituelles:

--au premier rang de ces nouveaux clients, les etablissements d'enseignement qui,

dans le cadre du déve]oppement des relations entre 1'école et les media, utilisent de
plus en plus ces documents sonores pour illustrer, compléter les documents pédagogiques
traditionnels; le fichier des Cassettes Radio France comporte environ 2000 établisse-
ments d'enseignement en France et a 1'étranger, a tous les niveaux;

--les bibliotheques et discotheques de prét qui, pour s'adapter aux demandes de leurs

clients, ouvrent des cassettothéques: 200 etablissements relevant de municipalites,
d'associations privées, d'hopitaux, de prisons, de comités d'etablissements, figurent
au fichier; ’

--les organismes de formation continue pour lesquels la cassette est un outil particu-

Tiérement adapté a des personnes déja insérées dans la vie professionnelle;

--1'Administration frangaise et, particuliérement, les organismes qui assurent la
présence de 1a langue francaise a 1'etranger: les Services Culturels des Ambassades
et Instituts Francais a 1'étranger:

1'Alliance Frangaise

1'A.U.P.E.L.F. (Association des Universites partiellement ou entierement de langue
francaise)

le B.E.L.C. (bureau d'etudes de 1a langue et de la civilisation frangaises)

la Federation Internationale des professeurs de Francais

le C.R.E.D.I.F. (Centre de Recherche et d'Etude pour la Diffusion du Frangais)

le Haut Comite de la Langue Francaise

sans oublier 1'organe de presse 'Le Frangais dans le Monde"...

VIII. LES CASSETTES RADIO FRANCE POUR QUOI FAIRE?

L'utilisation des Cassettes Radio France se situe a plusieurs niveaux: nous avons vu
1'usage prive de 1'auditeur intéressé par un programme de Radio France dont il a voulu
conserver un souvenir sonore, 1'usage public dans le cadre d'un établissement d'en-
seignement, une bib]iothéque de pret,...

11 y a lieu d'ajouter et de souligner 1'usage qui est fait a 1'etranger de ces documents
authentiques bruts, faits par des Frangais pour des Frangais, qui permettent, selcn les
lettres recues: "d'enseigner plus authentiquement 1'actualite frangaise"... (professeurs
de Francais en Nouvelle Zé&lande)

"a travers la vie et les gens de tous les jours" (professeur de Francais au Brésil)...
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"la langue effectivement parlée en France" (professeur de Frangais & Tokyo)...
... avec toutes les origines et tous les vocabulaires" (professeur en Colombie)

"enregistrements précieux pour des étudiants spécialisés dans 1'aire culturelle fran-
caise" (departement de Francais - Université de Washington).

Cette projection de la vie de la culture francaises par les Cassettes Radio France,
déj3 sensible 3 1'étranger, se développera probablement &galement en France ou le
succds de 1'opération "1a culture en roulant” menée 1'été 1978 par des sociétés pétro-
1iéres démontre le besoin des Francais d'occuper de facon intelligente la part de Teur
vie, chaque jour plus importante, qu'ils passent dans leur voiture. Que ce soit en
roulant, ou 3 leurs foyers, Radio France se doit de mettre 3 la portée de ses auditeurs
quelques unes de ces 100 heures d'émissions qui s'envolent chaque jour de ses stations,
et ce dans la ligne méme de sa mission.

Je concluerai en disant que les personnes chargées a Radio France des Cassettes Radio
France s'efforcent de développer cette activité avec 1'enthousiasme qu'elles ressentent
pour quelque chose qu'elles ont créé, qu'elle voient se développer, évoluer, une activité
“pilote" de notre Société: elles trouvent a cette activité a la fois culturelle et
commerciale un intérét que j'ai essayé de vous faire partager, &tant moi-méme trés

~

attentive 3 ce secteur, vous avez di le sentir!

11 me reste 3 vous remercier de votre attention.

THE CASSETTE DISTRIBUTION OF RADIO FRANCE

In France, the Institut National de 1'Audiovisuel is responsible for the preservation of
the sound archives of the national radio. The traditional users -- producers of radio
programs, teachers, research workers -- have access to these archives at the Institut.

Radio France, however, according to its statutes, is authorized to exploit its own archives
commercially and does so through a Cassettes Department established for that purpose, the
"Cassettes Radio France".

I. A VERY SPECIFIC RADIO FRANCE ACTIVITY

The national radio company, Radio France, was founded on January 1st, 1975, when the
ORTF was dissolved. It is the only radio organization broadcasting from transmitters
located on French soil. The purpose of Radio France is "to invent and to transmit
radio programs for the benefit of Tisteners in France and abroad. It is entitled to
undertake and to authorize any secondary exploitation of its programs and productions
and to carry out, generally speaking, any kind of commercial transaction connected
directly or indirectly to its purpose or tending to enhance the realization and devel-
opment of that purpose". The commercial activities of Radio France are thus fixed

by law.
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Besides the traditional types of secondary use -- negotiating the publishing rights

to the text of a spoken broadcast or the right to make gramophone records from radio
music recordings -- since April 1975 Radio France has been issuing commercial cassette
recordings of certain broadcasts, thus giving them a chance to survive outside the
short span of a radio transmission.

Until now, the cassettes have been carrying first of all spoken broadcasts originally
transmitted by the following two channels:

a) France-Inter -- transmitting round the clock to a very wide audience, and

b) France-Culture -- transmitting 18 hours a day to a more sophisticated audience.

The cassette was preferred as a carrier over the gramophone record for several reasons:
it is easily handled and very durable, it is cheap and is rapidly growing very popular
(there were 11 million cassette machines in France in 1978, of which 3 million were
car sets).

The cassettes also have a financial advantage which should not be neglected, especially
by national broadcasting organizations, who as a rule are interested in enlarging their
audience rather than in making substantial profits. I am speaking of the costs involved
in the launching of a new title. In the phonograph industry, a first edition of at
least 500, and more probably 1000, copies would be needed to cover those costs. The
production costs of a cassette master, however, will be covered by 50 copies, and the
cassettes can be produced in very small quantities, e.g., as few as 10 for the daily
"Radioscopie" broadcasts by Jacques Chancel. The low production costs involved make

it possible to offer a catalog of between 800 and 1000 titles in a way that is commer-
cially sound (the Cassettes Radio France present their own accounts, which are supposed
to show an annual balance) without abandoning the "public relations" character of the
venture. The cassettes are designed to satisfy those listeners who would Tike to
possess an audible souvenir of a particular program. They are also a means of making
our voice heard abroad, and the fact that their export value represents 20% of our
total turnover tends to prove that they meet a real demand among French-speaking people
living outside the reach of our transmitters.

LEGAL ASPECTS

The Cassettes Radio France is listed as a manufacturer of phonograms just like any
private company (EMI, Polydor, D.G.G., etc.). Like these companies, we have signed

an agreement with the SDRM -- the mechanical rights organization of the French Authors,
Composers and Publishers -- and, through that body, with the BIEM, the international
bureau of the mechanical rights organizations. According to this agreement, we have
the right to reproduce works belonging to the repertoire of the authors' societies
subject to paying the so-called "BIEM Fee" of 8% of the net retail price of each copy
sold, lTess a 17% allowance to cover our packaging expenses.

The reproduction, on the other hand, of musical excerpts from commercial records is
still subject to advance authorization by the gramophone records company holding com-
mercial rights in the records concerned. Until now, Radio France has failed to obtain,
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from French gramophone companies, a general authorization such as the one we received
from authors. We therefore have to exclude from our catalog any broadcast containing
extended musical illustrations and cut out the music from all the others if at all
possible (i.e., if there is no overlapping of words and music, and then only if the
artistic quality of the work is not impaired), or else negotiate the rights for each
separate case before starting the reproduction.

As for the performers (including the directors) of artistic broadcasts, a protocol has
been signed -- on a temporary and experimental basis -- according to which they are
entitled to a supplementary percentage of their original fee, the percentage increasing
as the number of copies sold, thus:

10% supplement for the first 1000 copies
15% in addition when sales attain 3000 copies

259, " u " n 5000 "
25% n "n " n 7000 n
25% " " " " 9o00 " .....

THE PRODUCTION ROUTINE

The cassettes are edited and reproduced by the Commercial Department of Radio France.
We can thus easily adjust the number of copies to that of the orders received {each
order being pre-paid), and so save considerable amounts of money. Normally, we don't
keep more than five copies of each title in stock, and as the outdated titles are
eliminated from the catalog, the remaining stock copies are erased and used again for
new recordings, which also gives the cassette an economic advantage over the disc
(cp. I, par. 4).

The technical routine is as follows: if the cassette distribution of a broadcast has
been decided in advance, which is normally the case where a series is concerned, a

tape copy is recorded paraliel to the transmission. If not, the copying takes place
afterwards. The transcription needs great care, including a compression of the dynamic
range and possibly some editing-out of protected material followed by a re-mixing of
those elements which may be reproduced. From this first copy we make the master copies
(a new master is needed for every 1000th copy, approximate1y), which are then duplicated
at high speed (12 times the normal speed). The duplicating machines are of two differ-
ent types. One is used for very small series of standard Tength (60' or 90') cassettes.
The other one, which is used for series of at least 50 copies per title, takes so-

called C.0 cassettes, that is empty cases into which tapes of the exact program length
are fed.

Of course, the purchase price of fresh cassettes (C.0, €.60, €.90) in great quantities
is negotiable. For iron oxide types, a price per unit of less than 3 francs has been
obtained.
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THE DISTRIBUTION

In view of the fact that Radio France wants to offer a very wide range of programs,
even at the risk of selling rather small quantities of each title, the cassette distri-
bution has not been entrusted to a specialized company. Professional salesmen, in
fact, would hardly feel sufficiently inspired by the rotation speed of our titles as
compared to that of the gramophone pop singles, for instance. Instead, the Commercial
Department of Radio France itself distributes 95% of our output by mail, the Tast 5%
being distributed through special agreement by a certain number of booksellers in
France and abroad. In fact, a spoken word cassette appeals to the culture-minded few
rather than to the masses and so bears a greater likeness, as a marketing product, to

a book than to a gramophone record.

Thanks to a pretty widespread information service, Radio France customers are well
acquainted with the Tist of available broadcasts when filling out their order form and
are thus encouraged to order several cassettes at a time so as to profit by the quantity
discount. Our administration costs being practically the same whether the order re-
ceived is for one or several titles (order form processing, check processing, preparing
dispatch by registered mail), we have tried to reduce these costs by inviting our cus-
tomers to group their orders, offering them a certain price reduction if they do so.
(Cp. Appendix)

THE STAFF

Among the staff employed by the Commercial Department of Radio France the following
are directly managing the cassette business:
--for the transcription work: 1 half-time technician
--for the cassette production: 2 full-time workers
1 full-time shop foreman
--for the commercial work (handling of orders, customer service, etc.):
3 full-time clerks
1 third-time executive
1 10th-time artistic advisor
1 fourth-time head of service
--for the accounting work: 1 half-time accountant.

The dispatching personnel has not been taken into account, as they are part of the
Radio France Central Mail Service.

THE CATALOG

Now we will turn out attention to the catalog. It contains between 800 and 1000 titles
-- the fluctuations are due to the fact that new titles are added every week and even
every day in the case of "Radioscopie". We keep a title available for about 18 months,
eliminating the least attractive ones at regular intervals in connection with the

publishing of a new catalog, in which we always try to 1imit the number of titles to
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approximately 800. This figure is high enough to make the daily sorting out of the
orders into quite a task.

1 said that we try to 1limit any new catalog to about 800 titles. This proviso may
seem strange, but the fact is that we maintain even unsaleable titles for more than
18 months if the cassette in question features a personality of international renown,
whatever his or her field of activity farts, letters, industry, business, etc.)

Thus, the cassettes reinforce the cultural impact of the Radio France broadcasts by
making them less ephemeral and allowing some very thoroughly prepared programs of
lasting interest to find new listeners.

One of the catalog's characteristics is the very wide range of program types offered.
This, of course, reflects our wish to reach the widest possible audience. On the one
hand we have some long series of interviews which can still be heard on the air,

such as:

--"Radioscopies" by Jacques Chancel -- the "Confessions du Siécle" of our time --
of which we offer more than 500,

--"Dialogues", by which "France-Culture" endeavors to answer some of the questions
that Modern Man is putting to himself (more than 100 titles),

--"1975...2000/Comprendre aujourd'hui pour vivre demain" -- round-table debates in
which those who are in the midst of the problems of today's world try to explain
them (more than 500 titles).

Then there are shorter series:

a) France-Inter broadcasts:

--historical subjects like
"Max Gallo Raconte le 20me Siecle" - 10 titles
"L'Amerique Racontee aux Frangais“ by Pierre Salinger - 7 titles

--para-historical subjects, such as
"Les Francaises et 1'Histoire" by Alain Decaus - 36 titles

"Histoires magiques de 1'Histoire de France" by Guy Breton and Louis Pauwels - 7 titles

"Les Qublies de 1'Histoire"” by Pierre Miquel - 5 titles

~--sports subjects
"Les grandes Etapes du Tour de France 1903-1975" - 1 title

--current events
"Vecu" - events told by their principal actors - by Michel Tauriac - 15 titles.

--the world of magic, fairy tales:

"Contes de Gérard Sire" - 3 titles
“Contes de No&1" by Claude Ruben - 1 title
"Le grand Parler" by Henri Gougard - 5 titles

b) "France-Culture" broadcasts:
--religion
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"Rencontres bibliques" and "Rencontres hassidiques” by Philippe Nemo and E1i
Wiesel - 20 titles.

(These cassettes received honors at the 1979 Grand Prix International du Disque
de 1'Academie Charles Cros).

--science
"Connaissance de 1'Univers" by M. Gonzalez, E. No€l and N. Skrotsky - 24 titles
“"lLa France minérale" by Nicola Skrotsky - 5 titles
"Le Point sur le Darwinisme" by Emile Noel - 5 titles

--philosophy
"La Dimension inconnue" (Carl-Gustav Jung and his psychanalyzis), by Monique
Pilleul - 5 titles

--literature
"La Vie d'Arthur Rimbaud" by Alain Borer - 1 title
"Un Homme, une Ville" (One man, one city) - 5 titles: Marcel Proust in Paris
Karl Marx in London
Albert Camus in Algiers
Kafka in Prague
James Joyce in Dublin
--discussions with children

"Le Livre, Quverture sur la Vie" (The Book, A Door on to Life) by M. Bermond and
R. Boquie - 2 titles

c) Television broadcasts in which the picture is unessential, such as

"Au-dela de 1'Horizon" (Beyond the Horizon) - a series by Alain Bombard on the
great seafaring explorers - 26 titles
"L'Aventure polaire” (Polar Adventure) by Paul-Emile Victor - 3 titles

The catalog is constantly updated. Provided that the persons involved grant their
permission and that there is no musical obstacle (cp II, par. 2), we try to "cassettify"
every broadcast of more than instantaneous interest. We also prepare new series on
subject matters including the plastic arts, tourism, consumers' problems, contemporary
music, etc.

THE CUSTOMERS

The sales figures show a clear upward trend:

1975: 13,000 copies sold

1976: 16,000 " "

1977: 24,000 " "

1978: 36,000 " "

As per May 31, 1979: 21,250 copies were sold.

At the outset nearly all the copies were bought by French listeners. By now, the clien-
tele is much wider and more varied. It is true that 50% of the orders are still for a
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single title -- one program, that the customer heard once and wou]d_11ke to hear again
now and then, just as he would return to his bookshelf for a well-beloved volume. But
in addition to this private, though often very faithful lTistener, we also have a grow-
ing number of institutions who are interested in certain kinds of programs which they
can use for their particular purposes.

Most important among these new customers are the schools. The relationship between the
educators and the mass media is getting closer, and teachers tend to use sound documents
more frequently to illustrate and supplement the traditional textbooks. In our cus-
tomers' files we have some 2000 schools at all levels, French and foreign.

Then there are the book and record libraries, which in order to suit their customers

are beginning to lend cassettes also. We have some 200 of those in our files, belonging
to municipalities, private organizations, hospitals, prisons, business staff welfare
committees, etc.

Adult Education establishments find the cassettes particularly useful in their work
with people who are already well advanced on their walk of life.

Finally, the cassettes are much used by the French administration and especially by the
institutions set up to encourage the French language abroad, the Cultural Services of
the French Embassies and similar establishments, such as:

Alliance Francaise

the AUPELF (Association of French-speaking universities)

the BELC (Bureau d'Etudes de la Langue et de Tla Civilisation Frangais)
the International Federation of Teachers of French

the CREDIF (Centre de Recherche et d'Etude pour la Diffusion du Frangais)
the French Language High Committee,

and least, but not last, the magazine "Le Francais dans le Monde"...

_WHY THE CASSETTES?

The cassettes can serve very different purposes at very different levels, ranging from
private listening to public use by a library or a school.

I would 1ike to stress the interest taken in these documents, in which French people
address other French people, by those whose job it is to teach French abroad. According
to a letter from New Zealand, "they make it possible for teachers of French to explain
in a far more authentic way the events that are taking place in France today"...

"...through the daily lives of ordinary French people" (letter from Brazil)...
"...in the language that Frenchmen really speak" (letter from Tokyo)...
"...at all levels, presenting all kinds of vocabulary" (Tetter from Colombia)

"These recordings are of a very great value to students of French culture." (University
of Washington - French Department).
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This projection of French 1ife and French culture, which has already made a certain
impact abroad, will hopefully do so in France itself, to a still higher degree, especi-
ally if you judge by the success of last year's "Culture on Wheels" campaign. Spon-
sored by the oil companies, this campaign proved that French people, who spend a
steadily increasing amount of time behind the wheel, are perfectly willing to use that
time in an intelligent way. Wherever they may find themselves when listening, in their
homes or in their cars, Radio France believes that they should have access to some, at
least, of the 100 hours of program which are broadcast daily from our studios. To make
these broadcasts still more accessible is, in fact, a part of our task.

I would Tike to say, in conclusion, that Radio France personnel in charge of the
Cassette Service do their best to develop this venture in a spirit of great enthusiasm.
They feel that theirs is a pioneering project which they have created and nurtured with
a Tot of personal interest -- an interest that I have now tried to pass on to this au-
dience, being, as you may have noticed, quite interested myself.

Thank you for your kind attention.

Translated by Axel Amlie,
Norwegian Radio
Department of Foreign Relations
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DANIELLE CHANTEREAU, Chef du Bureau Diffusion France, Institut National de 1'Audiovisuel,
Bagnolet

L/EXPLOITATION DES ARCHIVES SONORES DE L‘INSTITUT NATIONAL DE L‘AUDIOVISUEL

Par la loi du 7 Aolt 1974, 1'Institut National de 1'Audiovisuel, en héritant des Archives
de la Radio et de la télévision antérieures au ler Janvier 1975, a recu la charge d'en

assurer la préservation et la communication.

La conservation systématique des archives sonores, amorcée en 1936, a &té assurée dans des
structures convenables et selon des régles strictes a partir de 1945, par la création de la
Phonothéque. Ces archives tirent Teur intérét exceptionnel d'@tre la "mémoire" de plus

de 40 ans de programmes radiophoniques qui ont, de tout temps, accordé autant sinon plus

de place aux créations originales d'événements retransmission d'évenements extérieurs a
1'organisme de radio, conférant au patrimoine ainsi constitué la double qualité de culturel
et d'historique.

Par son cahier des charges, 1'INA a recu pour mission d'assurer, sous reserve du respect des
droits des différents ayants-droit une large ouverture au public de son patrimoine audio-
visuel. Donc, une politique d'exploitation et de mise en valeur de ce patrimoine a été
mise en oeuvre sous différentes formes depuis 1975.

La premiére mission de la Phonothéque est de favoriser comme tous les organismes de conser-
vation, la consultation des documents dans ses locaux. Outre ses obligations vis-a-vis

dg Radio-France et des Sociétés Nationales de Télévision, la Phonothéque assure en effet,
dans ses emprises, certains services a 1'intention d'usagers extérieurs pouvant justifier
de facon précise du caractére d'étude ou de recherche scientifique ou professionelle de
leur demande: chercheurs, historiens, journalistes, musicologues, enseignants, étudiants.
Les prestations sont de nature double:

1) recherches documentaires, a partir des fichiers de la Phonothéque et des cata-
Togues qu'elle recoit de 1'extérieur. Dans certains cas, le consultant peut
effectuer lui-méme ses recherches, aidé et conseillé par un documentaliste phono-
thécaire.

2) @écoute individuelle, parfois collective (par petits groupes) des documents dans
les cellules attribuées a la Phonothéque par Radio-France.

Afin d'assurer la promotion des archives sonores et de favoriser leur reconnaissance en tant
que patrimoine culturel le Service de Diffusion de 1'INA a instauré une politique visant a
favoriser 1'insertion du document sonore dans les manifestations de type culturel, en s'as-
sociant notamment 3 des expositions thématiques temporaires afin de souligner, entre autre,
la complémentarité des différents supports d'information. 11 sera par exemple intéressant
d'associer d une exposition sur Picasso tous documents -- interviews, émissions documentaires
-- ayant trait 3 cet artiste. Des contacts entre 1'INA et Ta Direction des Musees de France
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tendent a prouver aue 1'INA sera conduit a 1'avenir d développer cet axe de travail qui
s'inscrit dans le cadre de sa mission culturelle.

Enfin, dans Te cadre des opérations commerciales, 1'INA céde des stock-shots d'Actualités
pour des montages audiovisuels ou des produits cinématographiques destinés aux circuits

du Cinéma et de Ta Té18vision. Ces documents sont bien entendu cédés d des tarifs établis
en fonction des circuits de diffusion prévus par 1'acheteur pour Te document qu'il produit
ainsi que de la valeur du document cédé. Compte-tenu de la valeur historique grandissante
des archives sonores, cette forme d'exploitation reste une activité régulidre des Archives.

Mais 1'INA se veut aussi le promoteur d'une véritable politique d‘édition. Les archives
de la télévision, dont la diffusion, faute de véritable marché grand public de 1'édition
vidéographique, reste 1iée 3 la jocation, au moins d court terme. Au contraire, il ap-
parait 3 1'INA que 1'édition phonographique est la voie la plus efficace pour remplir
cette mission de communication des archives sonores. Le programme d'édition mis en oeuvre
par 1'INA se présente sous des formes diversifiées et concerne aussi bien les archives
parlées que les archives musicales.

A. EXPLOITATION DES ARCHIVES PARLEES

Par la souplesse de son utilisation, son faible cout de fabrication permettant des tirages
1imités, la cassette est devenue aujourd'hui un support privilégié pour 1'édition des

archives parlées. C'est donc d partir de ce support que le Service Edition et Publications
de 1'INA a mis en oeuvre une politique originale, dont les axes essentiels sont:

1. La création d'un produit nouveau 3 base d'extraits, par un travail de sélection, de
composition, et de montage du matériel d'archives, constituant une plus value appor-
tée par 1'INA.

2. L'élaboration d'un matériel multimédia: les cassettes sont accompagnées d'un livret,
ou de fiches pédagogiques, parfois méme d'une transcription du document sonore,
1'ensemble étant commercialisé sous forme de coffrets-cassettes.

3. L'utilisation du document sonore d des fins pédagogiques: développer la pédagogie
par 1'audiovisuel aussi bien que la pédagogie de 1'audiovisuel, contribuer au renou-
vellement des rapports pédagogiques enseignants-enseignés, tels sont les objectifs
que s'est fixé 1'équipe des Publications, en créant deux collections, 1'une avec la
Librairie Larousse, 1'autre avec les Editions Nathan.

I. Collection "Radioljvre"

11 s'agit 13 d'une collection de cassettes rassemblant, autour d'un théme de civilisa-
tion (Pollution, Viile...) ou d'une personnalité du XXéme siécle, des extraits radio-
phoniques brefs, sélectionnés avec soin et montés selon les principes d'une &mission
de radio. La cassette qui peut s'écouter d'un bout d@ 1'autre (60 mn) est accompagnée
d'un livre -- essai sur le méme théme, apportant d la fois précisions et réflexions.
Parmi les titres déjd parus ou en cours de parution:
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1) "La ville"

N

"Scenes de la vie quotidienne"

"La pollution"

)

)

) "1'Aventure"
)

) "Femmes"

)

D W

"Jean Giono"

Collection "A 1'écoute de la langue par]ée"

Les archives radiophoniques parlées représentent un matériau d'étude, d'apprentissage
de la langue parlée, de familiarisation avec 1'oral. Les cassettes (40 mn) sont con-
stituées d'extraits de 1 d 5 minutes sélectionnés en fonction d'un probléme: "récit",
"accent régionaux" ... Elles sont accompagnées de fiches pédagogiques commentant
chaque extrait et d'une transcription graphique des extraits permettant a 1'enseignant
un travail détaillé. Parmi les titres déjd sortis:

) “Le récit oral®

) "Portraits"

) "Messages/Communiqués/Appels"
) "Bruits/accents et voix"

S oW NN =

Le travail de recherches en fichier, d'écoute, de sélection des extraits est effectué
par des enseignants, des chercheurs pédagogiques, des écrivains ainsi que par des
hommes de radio et d'audiovisuel; 1'ensemble étant coordonné par le service des Pub-
lications de 1'INA en étroite collaboration avec la Phonothéque de 1a Direction des
Archives.

La Direction des Archives et le Service des Publications &tudient actuellement d'autres
formules, destinées a un plus large public, notamment 1'édition de documents bruts
d'intérét historique ou didactique, simplement remis en forme. La selection porterait
alors sur des émissions et non sur des thémes illustrés par des extraits. Un catalogue
d'une cinquantaine de titres est déja envisagé.

L'INA développe parallélement 1‘'exploitation graphique des archives sonores, 3 partir
plus particuliérement d'entretiens relativement longs avec des personnalités cul-
turelles: artistes dont ce sont 13 des propos précieux si leur pratique se trouvait
etre non verbale; ecrivains qui s'expriment a la radio...

Une collection "De vive voix" a été créeée avec la Librairie Larousse, afin de donner

a cette edition d'entretiens un caractére systématique et original. 11 s'agit de

1ivres de longueur moyenne, avec préface et notes permettant de re-situer historique-
ment certaines allusions, frequentes dans la forme "entretien". Parmi les titres préts:

1) "Maurice Béjart"

2) "Arthur Adamov"

) "Frangois Mauriac"

4) "Maurice Merleau-Ponty"
5) "Antoine Vitez"



-23-

Chaque ouvrage est le résultat de recherches exhaustives effectuées dans les archives
de 1'INA ainsi que de recherches complémentaires dans des archives d'autre provenance.
Aux textes sélectionnés peuvent s'ajouter des inédits et des enregistrements nouveaux
spécialement concus pour Te Tivre avec 1'auteur ou 3 son propos. Les préfaces, le
travail de passage de 1'oral & 1'écrit sont effectués par des écrivains, des spécial-
istes de telle ou telle personnalité. Ce travail est coordonné par le service des
Publications.

B. EXPLOITATION DES ARCHIVES MUSICALES

Dans le domaine musical, les enregistrements d'événements créés par la radio elle-méme
présentent a priori le plus d'intérét. De trés nombreaux concerts publics constituent
des créations, un trés grand nombre est inédit. Les retransmissions de manifestations
dont la radio n'était pas 1'organisateur, mais dont elle avait acquis les droits d'en-
registrement et de diffusion sur les antennes de radio et télévision, ne doivent pas non
plus étre négligées.

L'exploitation des archives musicales a &té freinée, jusqu'a ce jour, par la complexité
des problémes juridiques afférents a chaque édition, en raison de la multiplicité des
accords a obtenir de la part des intervenants parfois trés nombreaux, notamment dans le
cas de concerts d forte participation d'instrumentistes ou de chanteurs. Pour 1'essentiel
des émissions, les contrats 1iant 1'ex-ORTF prévoyaient en effet seulement 1'exploitation
antenne. Dans des cas exceptionnels, le contrat initial couvrait les droits de suite en
échange d'un cachet supplémentaire et forfaitaire. Les accords d obtenir sont donc les
suivants:

a) accord des artistes signataires en tant qu'artiste-soliste, chef d'Orchestre de
formation permanente

b) accord de tous les artistes ayant participé a 1'enregistrement

c) accord des compagnies de disques avec lesquelles les artistes pouvaient &tre
sous contrat d'exclusivité a fin d'exploitation phonographique 3 la date de
1'enregistrement

d) accord des compagnies de disques avec lesquelles ces artistes peuvent &tre sous
contrat actuellement

e) accord de 1'éditeur si 1'oceuvre musicale a été déposée chez un éditeur de
musique

f) accord des organisateurs de tournées, concerts, festivals au cours desquels
1'enregistrement a été réalisé

Tout projet d'édition suppose donc a priori 1'étude approfondie du dossier de production,
quand i1 existe. En ce qui concerne le chef d'orchestre, chaque opération est négociée de
gré a gré avec le chef d'orchestre concerné. Les membres de 1'orchestre sont rémunérés
par une indemnité ou supplément de cachet calculé sur la base d'un tiers du prix d'un
service par unité de 20 enregistrée et commercialisée, suivant les conventions en vigueur
avant 1975.
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Le role de 1'INA dans 1'édition phonographique peut étre defini suivant trois hypothéses:

1. Cession des droits de 1'INA {droits de producteur) & un éditeur extérieur, formule
ne comportant aucune mise de fonds. L'INA confie alors a 1'éditeur le reglement
technique, juridique et financier de 1'ensemble de 1'opération. Seule 1'origine
des documents est mentionnée sur la pochette et sur le disque.

2. Edition par 1'INA, formule qui induit la prise en charge totale du rachat des droits
et des investissements initiaux. L'INA est alors producteur et éditeur, la dis-
tribution étant éventuellement confiée a une société spécialisée.

3. Co-édition impliquant de Ja part de 1'INA un partage des frais d'édition et permet-
tant un contrdle sur la réalisation des phonogrammes. L'intéressement de 1'INA aux
bénéfices est fonction:

a) de la prise en charge des rachats de droits induisant, dans le cas d'un prise
en charge, 1'évaluation et la prise en compte dans 1'établissement des devis
du colt interne de recherche, d‘'examen des dossiers et des négociations avec
les divers ayants-droit.

b) de sa participation au cout de la fabrication technique du phonogramme
(pochette-pressage) et aux frais de distribution.

L'INA a retenu comme principe d'éditer progressivement les documents d'archives sous forme
. . s ~

de deux collections de phonogrammes couvrant 1'ensemble du champ musical (interpretes,

genres, concerts...) realisees avec divers partenaires editeurs.

INA ARCHIVES COLLECTIONS CLASSIQUE ET JAZZ

Dans un premier temps, par souci d'efficacité et sans exclure d'etre dans un avenir plus
ou moins proche éditeur a part entiEre, 1'INA procéde suivant la premiére hypothése,
assortie cependant de conditions garantissant le respect de son identite et la qua]ité
technique de 1'enregistrement. I1 intervient au niveau de 1a composition de la pochette
et de la fabrication du disque: maquettes de couverture, textes de présentation, réparti-
tion des titres, plages et faces; supervision technique de la gravure et du pressage.
Cette formule permet 3 1'INA de confier la résolution des prob]émes juridiques a la com-
pagnie partenaire, qui détient notamment Te moyen de faire aboutir les deémarches lorsque
le ou les interprétes de 1'oeuvre étaient sous contrat d'exclusivite avec cette compagnie
au moment de 1'enregistrement, cas le plus fréquent en jazz. En tout état de cause, il
est bien entendu que 1'INA détenteur du materiau sonore, conserve 1'entiere responsabi]ité
artistique du disque.

A. COLLECTION CLASSIQUE

11 faut distinguer trois catégories de document pouvant conduire a trois "sous-
collections":

a) les oeuvres francaises ou étrangéres, inédites au disque
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b) Tes interprétations inedites, pour combler en particulier les lacunes discogra-
phiques, apres la disparition d'un artiste. Cette sous-collection serait con-
sacrée essentiellement aux solistes (artistes lyriques ou instrumentistes) et
aux chefs d'orchestre francais de célébrité internationale.

¢) Tes documents parlés, relatifs a la musique et aux musiciens, pouvant éventu-
ellement accompagner les disques réalisés dans les deux premiers cas, dans une
optique pedagogique.

La pre sélection effectuée dans le cadre d'un programme d'édition pluriannuel porte

sur une cinquantaine de titres. Ce programme vise en premier lieu a combler Tes lacunes
des catalogues de disques du commerce. L'ordre de priorite, adopté a partir de cri-
teres aussi bien artistique que commerciaux, tient compte de 1'importance des oeuvres
dans 1'histoire de la musique et de la notorieté des interprétes. Nul ne contestera

que figurent parmi les collections de la Phonothéque des interprétations de prestige

dont la qua]ité, outre la valeur historique, n'a rien a envier a 1'edition phonographique
actuelle, dans des domaines que celle-ci n'a pas toujours prospecté.

B. COLLECTION JAZZ

Les recherches entreprises par un conseiller artistique dans les fichiers de 1a Phono-
théque font apparaitre que T'INA détient de nombreux enregistrements, ayant une impor-
tance historique sur le plan musical, et qui font 1'objet d'un intérét croissant de la
part des amateurs.

L'INA s'efforce de mettre a la disposition de ce public passionné les enregistrements

des concerts et des festivals ayant eu lieu a Paris, au Festival mondial du jazz d'An-
tibes-Juan les Pins depuis 1960, aux Festivals de Nice et Chateauvallon ou autres lieux,
qui apparaissent maintenant soit comme des jalons importants dans 1'evolution de certains
courants musicaux soit comme des interprétations exceptionelles. Le "direct" en effet,
par 1a ferveur de 1'interprétation la présence du public, donne aux documents une colora-
tion tres particuliére qui les démarque nettement des enregistrements de studio. On

peut éga]ement concevoir des hommages a de grands musiciens disparus, afin de compléeter
lTeur discographie personnelle. Dans cette optique, un premier disque va sortir pro-
chainement: une rétrospective SYDNEY BECHET, en co-edition avec la firme VOGUE:

D'autres realisations phonographiques a partir d'enregistrements de concerts sont en
cours de préparation.

Ce programme d'edition devrait se maintenir au rythme minimum de 10 disques par an pour
les deux collections.

THE UTILIZATION OF THE SOUND ARCHIVES ENTRUSTED TO THE INSTITUT NATIONAL
DE L'AUBIO-VISUEL

Pursuant to the Act of August 7th, 1974 reorganizing the French broadcasting system, the
radio and television archives dating from before January 1st, 1975 are now preserved and
utilized by the Institut National de 1'Audiovisuel.
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The systematic preservation of sound archive material began in 1936 and was properly or-
ganized when the Phonothéque was founded in 1945. The importance of these archives lies
in the fact that they constitute a "memory" covering more than 40 years of radio program-
ming. During this time radio was as eager to create its own works and cultural events

as to relay outside events, if not even more so, thus handing down to later generations
material of exceptional historical and cultural interest.

According to its mandatory regulations, the INA is supposed to give the public the widest
possible access to this inheritance, insofar as this can be done without infringing upon
the holders' rights. That is why the archive holdings have been deliberately utilized
and publicized in various ways since 1975.

Like any other conserving institution, the Phonothéque should first of all make it easy
for those who want to consult archive items on the premises. Apart from its obligations to
Radio France and the national TV-companies, the INA in fact offers certain services to
clients from outside who can justify their requests as relevant to studies or research
work, such as historians, journalists, musicologists, teachers, students, etc. The
services offered are of two kinds:

1) looking for relevant documents in the Phonothéque's card files and in catalogs
received from other institutions. Sometimes the client will be allowed to do
this research himself under staff guidance.

2) playback facilities for individual or small group monotoring of archive items
in cabins placed at the Phonothéque's disposal by Radio France.

In order to make the sound archives more widely known and recognized as an important

part of the nation's cultural inheritance, INA's Distribution Service advocates the use

of sound documents in connection with various cultural events, such as exhibitions on
given contemporary themes. Their interest as a means of complementary information
therefore, is easily demonstrated. During an exhibition of works by Picasso, for instance,
it would be interesting to have visitors listen to recordings of interviews and documen-
tary broadcasts dedicated to that artist. Recent contacts between the INA and the manage-
ment of the national museums tend to prove that the INA will soon be developing further
this kind of work as a natural part of its cultural mission.

Operating also in the commercial field, the INA offers topical stock shots for insertion
into films and other audio-visual products intended for the movie theatre or television
audience. The price asked for the use of these documents will depend on the importance
of the planned distribution and on the value of the documents themselves. As the histori-
cal value of sound archive documents is steadily growing, this kind of exploitation is,
and will continue to be, a regular part of our activities.

The INA would also 1ike to establish a practical policy in the publishing field. Unlike
the television archives, whose items will have to be rented, at least for the time being,
due to the absence of a sufficiently large buying market, sound archive material would be
spread most efficiently, in INA's opinion, through the sale of phonograms. INA's pub-
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lishing program is highly diversified in its approach and includes spoken as well as

musical material.

A. UTILIZATION OF SPOKEN WORD ARCHIVES

Thanks to its handy format and low manufacturing costs, which make the production of
quite short series quite easy, the cassette has become the most practical carrier of
spoken word recordings for publishing purposes. With this in mind the INA Publishing
Service has adopted a policy of its own. The main points are:

1. The creation of a new product based on excerpts, the selection and edition of the
archive material representing an added value to the INA product;

2. The production of a combined-media package, the cassettes being accompanied by a
booklet or by pedagogical index cards and sometimes also by the written text of
the documents concerned, the entire package being offered for sale in a small box;

3. The promotion of the sound document as a teaching aid by developing audio-visual
teaching techniques on the one hand and the pedagogically efficient preparation of
audio-visuals on the other hand, thus improving the relationship between teachers
and pupils. With these goals in mind, the INA Publishing Service has initiated
two series in close association with the Librarie Larousse and the Editions Nathan,
respectively.

1. The "Radio Book" series

In this series, each cassette is centered on a given cultural topic ("Pollution",

"The City"...) or a prominent 20th Century personality, the carefully selected excerpts
being edited according to professional principles to form a continuous radio broadcast
of ca. 60 minutes. The tape is accompanied by a printed essay -- a book -- on the

same theme, in which one can find precise facts as well as comments and reflections.
Among the titles which have already appeared or are about to appear, you will find

the following:

1) "La Ville"(The City)

2) “Scenes de la vie Quotidienne” (Everyday scenes)
3) "L'Aventure" (Adventurous Travelling)

4) "La Pollution" (Pollution)

5) “Femmes" (Women)

6) "Jean Giono"

IT. "Listening to the Spoken Language" series

Spoken archive material can be an interesting object of research, and also very help-
ful to those who want to learn the language and to get familiar with the oral style.
The cassettes (40' duration) contain excerpts of from 1 to 5 minutes' duration which
have been chosen with a particular problem in mind, such as "the narrative style",
"regional accents", etc. They come accompanied by pedagogical file cards where each
excerpt is commented upon and reproduced in writing so as to give the teacher ample
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material for detailed work. Among the published titles you will find the following:

1) "Le recit oral" (Spoken Narrative)

2) "Portraits"

3) "Messages/Communiqués/Appels” (Messages/Announcements/Proclamations)
4) "Bruits/accents et voix " (Sounds, Accents and Voices)

The task of going through the card files, Tistening to the material and choosing the
excerpts to be used is carried out by teachers, educationalists, writers and also,
of course, by broadcasters and audio-visualists, -the work being coordinated by the
INA Publications Service in close cooperation with the Phonothéque and the archives
management.

Together, the management and the Publications Service are also exploring other proce-
dures, aiming at a larger public, such as the publishing of original documents of
historical or didactic interest, restored to their proper form. Instead of selecting
excerpts to illustrate certain themes, one would then choose particular broadcasts.
Some fifty titles have already been listed.

Parallel to these activities the INA is steadily developing its distribution of books
based on sound archives material, especially on relatively long interviews with pro-
minent cultural figures, This is particularly true for artists, who may have valuable
things to say even when their craft is not a verbal one, or with writers who have

used the radio to express themselves.

A series of books called "De Vive Voix" ("Talking") is being produced with the Librai-
rie Larousse as a partner, thus conferring to this edition of interviews a systematic
and original aspect. The books are of medium length and are prefaced and annotated

so that the reader will grasp the historical background and understand the allusions
which are so frequently made during interviews. Here are some of the titles now ready
for publishing:

1) "Maurice Béjart"

2) "Arthur Adamov"

3) "Francois Mauriac"

4) "Maurice Merleau-Ponty"
5) "Antoine Vitez"

Each title is the result of exhaustive studies of the INA archives, and of other ar-
chives as well. The texts chosen may be supplemented by unpublished material and by
new interviews recorded specially for the occasion by the same artist or by his friends
or critics. The task of writing the prefaces and of putting the spoken texts into a
readable form is carried out by professionals having a special knowledge of the per-
sonalities in question, the work being coordinated by the Publications Service.

B. USE OF THE MUSIC ARCHIVES

In the field of music, recordings of radio first performances will naturally present a par-
ticular interest. A great many public concert events fall into this category, and many of
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them remain unpublished. There also exists a great number of recorded concerts not or-
ganized by the radio, but to which the radio has acquired the recording and transmitting
rights, and which should not be neglected.

The exploitation of the music archives has been hampered, and still is, by the complexity
of the legal problems involved. For each single work to be published permission must be
obtained from the performers, who in certain cases may have been pretty numerous, depen-
ding on the quantity of singers and players taking part. In fact, most of the contracts
binding the former ORTF only covered transmission rights. In just a few exceptional
cases they also granted the secondary rights against payment once and for all of a sup-
plementary fee. Consequently, authorization must be obtained from the following:

a) soloists and conductor of a permanent group,

b) all the artists having taken part in the recording,

c¢) all the record companies holding the artists under a contract of exclusivity at
the time of the recording,

d) all the record companies holding the artists under a contract of exclusivity now,

e) the publisher of the music, if existing,

f) the organizer(s) of the'tour, concert or festival during which the recording was
made.

Thus the first thing to do before entering on a publishing project is to study the produc-
tion file, if extant. The conductor's agreement is usually negotiated in each separate
case. Orchestra members receive, per 20 minutes of recording used, an additional fee
equivalent to one third of what he would be paid for one session according to the different
tariffs in force prior to 1975.

INA's participation in the publishing of a recording will vary, subject to one of the three
following possibilities:

1. INA may simply cede its producer's rights to an outside publisher without putting
any money into the venture. INA leaves all the technical, legal and financial ar-
rangements to the publisher. On the record label and on the cover INA 1is only to
be mentioned as source of the material.

2. The publishing is done by INA, who then has to pay for all rights involved and cover
all the initial costs. INA is then publisher and producer, whereas the distribution
may be entrusted to a specialist.

3. INA may enter into a joint venture, covering a part of the expenses, but retaining
a certain control of the production. INA's share of the profits would depend on:

a) whether or not the rights are to be cleared by the INA, in which case a cost

account would be established covering the internal costs of research and exami-
nation of the files and of the negotiations with the various rightholders,

b) and on its share of the expenses involved in the pressing of the records, the
manufacturing of the covers etc., and of the distribution expenses.

The general policy of INA aims at the progressive publishing of two series of records
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covering between them the whole musical field (artists, genres, concerts). Various pub-
lishers will be invited to take part in this venture.

INA ARCHIVES CLASSICAL AND JAZZ COLLECTIONS

At the outset INA is going to consider the first only of the three publishing procedures
outlined above as being the most efficient one at this stage. This does not mean that

the INA excludes the possibility of becoming a publisher itself sooner or later, and
already certain conditions are laid down in order to ensure the respect of the Institute's
identity and the technical quality of the recordings: INA shall approve the cover as well
as the manufacturing of the record, that is, the cover layout, the presentation texts, the
order of the tracks and the composition of the faces, the engraving of the matrix and the
pressing procedure. On the other hand, INA Teaves all the legal problems to the co-producer,
who is in a better position to negotiate successfully with artists with whom he had signed
himself a contract of exclusivity at the time when the original recording was made, a situ-
ation which often arises in the jazz field. It goes without saying that INA, as owner of
the sound material, retains full responsibility for the artistic quality of the record.

A. THE CLASSICS SERIES

Three kinds of material can lead to three different "sub-series":
a) French or foreign works having never been published on gramophone records,

b) unpublished performances by which gaps may be filled in the discography of a
dead artist, this sub-series being specially dedicated to world-famous French
soloists (singers and instrumentalists) and conductors.

c) spoken comments of educational interest on music and musicians, which could use-

fully accompany records of the first two categories.

The first gross selection for a program which will have to be spread over several years
comprises about fifty titles. The program is essentially meant to fill existing gaps

in the catalogs of commercial records. An order of priorities based on artistic as well
as on commercial considerations has been established with a special view to the histori-
cal importance of the works and the fame of the performers. The Phonothéque indubitably
can boast prestigious performances which, apart from their historical value, are quite
comparable to the current industrial recordings as to gquality while belonging, in many
cases, to a field of music which the gramophone industry has neglected.

B. THE JAZZ SERIES

A survey of the Phonothéque's card files by an expert tends to prove that INA is in
possession of numerous recordings of musical and historical value, which would be of
great interest to jazz lovers. For the benefit of that steadily growing audience, INA
is now planning to publish those concert and festival recordings which seem to mark
milestones in the evolution of certain musical trends, or simply stand out as excep-
tional performances, among those made in Paris, at the World Jazz Festival of Antibes-
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Juan-les-Pins since 1960, at the Nice and Chateauvallon festivals, or elsewhere in
France. Inspired by the presence of an audience, the musicians often attain a certain
fervour which gives these "1ive" recordings a particular atmosphere never attained in
a studio. It would also be possible to pay homage to great musicians of the past by
supplementing the 1ist of their commercial recordings. In this connection it should
be mentioned that INA will issue shortly, with the firm Vogue as a co-publisher, a
retrospective album devoted to SYDNEY BECHET. Other similar concert albums are also
being prepared. '

It is hoped that this publishing program will develop at the rate of ten records a year,
at least, for both series.

Translation by Axel Amlie,
Norwegian Radio, Department of
Foreign Relations
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NEW MEMBERS SECTION

0CLOO, S. L.
Sound Archivist, Ghana Broadcasting Corporation

LEGACIES IN SOUND

The Sound Archives of the Ghana Broadcasting Corporation, which is a section of the Tran-
scription, Research and Archives Department, was established in 1949. Initially, it
functioned by recording sound records with sufficient value on soft discs as a means of
preservation. In the first few years, only a few recordings were made. One could hear
the voice of His Excellency Sir Charles Noble Arden-Clarke, the last colonial Governor,
opening the Legislative Council and certain recordings covering our national, social and
educational life in the Gold Coast (now Ghana). The earliest recording which dates as
far back as July 31, 1935, is that of Sir Arnold Hudson, the colonial Governor. This
material was kindly donated by the BBC to the GBC on the occasion of the latter's

40th anniversary.

The year 1957, Ghana's year of Independence, marked an important era in the history of GBC
Sound Archives and saw the volume of recordings steadily increasing due to a whole welter
of human activities which resulted from the achievement of independence. This is evident
in the availability in the Archjves of the full-scale tape recordings covering the cele-
brations of our Independence on March 6, 1957. Hitherto, none of the speeches made by
Ghanaians before independence were ever recorded and preserved in the Archives.

The Sound Archives contains about 8,000 records but mostly double-track tape recordings
covering about 100,000 items. The GBC Sound Archives does not include commercial gramo-
phone records.

FUNCTION

The primary function of the Scund Archives is 1) to bring into controlled conditions all
recordings and other related documents of permanent value and to make them fully available
for use in future programs; 2) to release ephemeral and less valuable recordings; and 3)
to reduce the cost and improve the efficiency of administration of the scund records.

COLLECTION

The material for the Archives is drawn from the following classes of recordings:
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(a) Celebrations of anniversaries and festivals, e.g., Independence Day, March 6; Republic

Day, Ist July, "Fetu" and "Hogbetsotso" festivals, etc.

(b) Some important events, e.g., Treason trials, Commissions of enquiry, first announce-

ments of military take-overs, Press Conferences, etc.

(c) State functions, e.g., State visits to the country by other Heads of State--commenta-
ries on arrival and departure, all the dinner speeches and other functions organized
during those visits, etc.

(d) Documentary, e.g., budget speeches and other studio broadcasts on vital issues in the

country, etc.

(e) Memorial lectures - by accredited men and women on special subjects, e.g., "Aggrey --

Fraser -- Guggisberg memorial Tectures." "Danquah memorial lectures," etc.

(f) Seminars/Workshops, e.g., seminars sponsored by U.N. specialized agencies, World
Bodies, local institutions and organization.

(g) Special programs/commemorativé programs, e.g., outstanding successful productions and

other complete programs such as talks, drama and features suitable for future repro-
duction in whole or in part. A special program named "A Year in Retrospect"” covering
events of the year is built out of the material in the Archives.

(h) Music/Effects, e.g., folk songs, instrumental music, portraits of great Ghanaian
musicians, national anthems, signature tunes and interval signals, birdsong, crowd
effects, etc.

(i) Transcriptions, e.g., recordings from foreign broadcasting organizations.

APPRAISAL

Economically, it would be unwise for a developing country like Ghana to retain permanently
every recording from its national broadcasting networks. This calls for appraisal, the
procedure by which the values of records, be it administrative, legal, physical, historical
or other values are determined. Schellenberg defined appraisal as "the process of applying
rules by which archival quality in a record is recognized." ! Ernst Posner says, "appraisal
is the process of determining the retention value of records, based on a study of their
content, their arrangement and their relationship to other records.” 2

By local practice appraisal assumes this form:
(a) Has the recording any significance in sound as against print?
(b) Is it Tikely to be of use in future broadcasts?

(c) Is similar material already in the Archives and if so, does this add anything to it
by providing additional information, improved performance or better technical quality?

(d) Is the recording technically suitable for preservation?

(e) Are there any copyright or other restrictions on the use of the recordings?
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(f) Should the recording be kept as a whole or in part?

Very successful talks, plays and features should be kept in their entirety rather than
selecting extracts from them. In evaluating sound records the GBC Archivist is always
guided by Levinson's theory, "If in doubt keep it." 3

The Sound Archives provides finding aids such as 1ists, indexes, étc., for easy retrieval
of information from the sound records. A stable and moderate temperature is maintained

in the storage area which is centrally air-conditioned.® Wooden racks, local substitute
for steel shelving, are used in shelving the sound records. As a precaution against fire,
fire-fighting and alarm systems have been installed.

FUTURE PLANS

There are plans to bring together all the various archives in the separate departments of
the Corporation to form one unified body_5 This will include the Sound Archives. Plans

are also afoot to set up a reviewing committee to assist the archivist in future appraisals.

FOOTNOTES

1. "The Management of Records"”, Journal of the Society of Archivists, Vol. III, no. 8,
(October 1968), p. 420.

2. Posner, Ernst. Max Lehman and the genesis of the principle of provenance. Ed., Ken
Munden, Washington, 1967.

3. Atherton, Jay. The appraisal of government records. Ottawa, Public Archives of Canada,
1971; revised, 1973.

4. Slocombe, Marie, "Storage of Tape Recordings", Journal of the Society of Archivists,
Vol. 1, no. 5, (October 1958), p. 226.

5. KUBAYANDA REPORT. Streamlining GBC Administration. Broadcasting House, 1978.
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NEWS AND NOTES

REVIEW OF NEW CATALOGS OF THE NORDDEUTSCHER RUNDFUNK (HAMBURG)
AND THE DEUTSCHES RUNDFUNKARCHIV (FRANKFURT)

ROLF SCHUURSMA

Tondokumente im Schallarchiv des NDR, Band 6, Tondokumente aus den Jahren 1954 bis 1955,
Hamburg, Juli 1978; and

Tondokumente im Schallarchiv des NDR, Band 7, Tondokumente des Jahres 1956, Hamburg,
Mai 1979; and

Bild- und Tontrager-Verzeichnisse herausgegeben vom Deutschen Rundfunkarchiv Nr. 9,
Tondokumente zur Zeitgeschichte 1946-1950, zusammengestellt und bearbeitet von Walter
Roller, Frankfurt am Main, 1979.

The series of catalogs of spoken word recordings of the North-German Broadcasting NDR and
the Deutsches Rundfunkarchiv have been expanded by the addition of new volumes, all notable
by the fine quality of title descriptions and indexes. The catalogs of the NDR are at the
same time a demonstration of what may be the case in many archives of their kind: the
present volumes, covering 1954-1956, contain only a selection of the total amount of
material in the Hamburg archives. Due to lack of staff the management of the archives
decided upon this policy in order to make available the most important part of the spoken
word recordings to the producers of their radio programs. In his preface to the 7th volume
Dietrich Lotichius, head of the NDR Sound Archives, states that according to the archives'
exnerience the producers still prefer the printed catalogs to the card indexes even though
the latter are more complete. This is an interesting remark which shows clearly the
importance of the work and the necessity to continue the job, notwithstanding the fact

that the distance between the years covered in the catalogs and the present day threatens

to become greater and greater. Both catalogs of the NDR, which have been produced by

Marion Landau MA and are a sequel to several publications of an earlier date mentioned in
past issues of the PHONOGRAPHIC BULLETIN, are extremely interesting from the point of view
of the researcher of contemporary German history. Unfortunately the NDR is not able to
publish them for that purpose or to follow up their publication with a certain amount of
regular service to historians. Mr. Lotichius has, however, kindly agreed to answer requests
for information as best he can. His address is: Mr. Dietrich Lotichius, Leiter des Schall-
archives, Norddeutscher Rundfunk, Funkhaus Hamburg, Rothenbaumchaussee 132-134, 2000 Hamburg 13.
There are indexes for names and subjects.
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The catalog of sound documents 1946-1950 of the Deutsches Rundfunkarchiv starts with

an interesting preface by Mr. Roller, the producer of the present volume, explaining the
relation between the documents in the sound archives of the Deutsches Rundfunkarchiv and
contemporary history. Mr. Roller points out the curious lack of relationship between
everyday history and these documents. Many of them do indeed contain the important head-
lines of political news on the government level and the voices of VIP's. Only a small
amount really are concerned with the voices of the people in the streets with their
interests, their prospects and their fears. Mr. Roller's observation shows how very
important the Oral History approach to social history is, also for the work of broad-
casting corporations and their archives. In addition Mr. Roller introduces the title
description method used by the Deutsches Rundfunkarchiv based to a great extent on the
Spoken Word Rules ("Regelwerk Wort") developed by the ARD, the organization of the German
Broadcasting Corporations. It would be interesting to compare his remarks with the findings
of librarians who introduced the International Standard Bibliographic Description/Non-Book
Materials (ISBD/NBM) and to discuss the differences between description for archive purposes
and those for the Tibrary.

The excellently composed catalog contains a time table for 1946-1950 and indexes for names,
subjects and places, and for subjects about the history of radio.

For ordering, the address is Deutsches Rundfunkarchiv, Bertramstrasse 8, 6000 Frankfurt am
Main. The price: DM 49.--.

REVIEW OF IASA DIRECTORY

LOUISE SPEAR

International Association of Sound Archives. Directory of Member Archives. Compiled by

Ann Briegleb and Don Niles. London: International Association of Sound Archives, 1978.
Special Publication No. 2, iv. 94 pp.

For many years, IASA members have discussed the feasibility of compiling an international
directory of sound archives. The Directory of Member Archives is a welcome result of these

discussions, In the Preface, Ann Briegleb states that this directory "is a means of dis-
seminating information about member archives to the members themselves." In fact, this
directory is of value not only to IASA members, but also to ethnomusicologists, historians,
Tinguists, and all humanists and social scientists who use sound recordings as primary

sources of data or as adjuncts to their research.

Information for the directory was compiled through a questionnaire, which was mailed to 174
IASA institutional and individual members in the last half of 1977. Responses were received
from 118 members. The members reported on a variety of types of archives -- such as teaching
institutions, radio stations, private collections, and government repositories -- with a
diversity of subject matter ~-- such as Western classical music, folk music, political speeches,
and even animal sounds. Represented are twelve European countries (Iran and Israel), two

North American countries (Canada and the United States), and one Oceanian country (Australia).
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In the main body of the directory are descriptions of 104 sound archives. For each archive,
the following information is given: name of institution, address, and telephone number;
names of staff members; types of recordings (such as cylinders, discs, wires, and tapes)

and number of hours of each; percentages of speech, music, sound effects, and other; per-
centages of various subject contents; descriptions of on-premises card catalogs and indexes;
descriptions of published lists or catalogs; and conditions for use of the collection,
including information on duplication of recordings for individuals and exchange of recor-
dings with other institutions. The arrangement of the main body is geographic -- first by
name of country, then by state (when appropriate), and finally by name of city.

There are also three appendixes. The first is a sample questionnaire. The second -- called
"Other Information Provided" -- 1ists eleven archives which do not appear in the body,
generally because the person in charge considered his collection too small, too unorganized,
or too private to be Tisted in the directory. The third appendix lists the names and ad-
dresses of 46 archives which did not respond to the questionnaire. Like the main body, the
second and third appendixes are arranged geographically.

The directory is well organized and easy to read. Specific items of information can be
found quickly, and comparisons among archives can be made readily. Occasionally, however,
a description of the geographic scope of the collection would be helpful, as in the case
of the IU Archives of Traditional Music and the UCLA Ethnomusicology Archive.

Compiling a directory such as this one is a time-consuming and ponderous task. Hopefully,
the usefulness of IASA's Directory of Member Archives will encourage future sound archivists
to publish updated and expanded directories.

ARSC ANNUAL CONFERENCE

The dates of the 14th annual meeting of The Association for Recorded Sound Collections has
been fixed for May 8 - 10 in Ottawa, Canada. See BULLETIN no. 25, p. 39 for persons to
contact regarding Tocal arrangements or program. Topics to be included in the program are:
1) current research into classical, popular and ethnic recording history; 2) the preserva-
tion and duplication of early recording; 3) the early history of the recording industry

in the U.S.; and 4) present day LP reissue practices regarding historic recordings.

* * * * *

UNIVERSITY OF CALIFORNIA, SAN DIEGO

A fine example of a publication produced on local computer facilities and typeset by a

computer is Garrett Bowles' "Selected Acquisitions of the Music Department, Central Univer-
sity Library, University of California, San Diego". It is published irregularly and includes
recordings, books and music. Anyone interested in receiving a copy should contact Garrett
Bowles, Art and Music Department, Central University Library, UC San Diego, La Jolla, Ca. 92093.

* * * * *
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INSTITUTE OF JAZZ STUDIES, RUTGERS UNIVERSITY

The National Endowment for the Humanities has awarded a $75,000 grant to the Rutgers
University Institute of Jazz Studies for the purpose of compiling a computerized discog-
raphy of its 50,000 record collection. Using the library computer network -- OCLC, a
national data bank with the participation of more than 1,500 libraries -- the program has
almost completed entries for its collection of acoustical recordings. These records,
numbering about 1,000, include Tabels such as Victor, Vocalion, Okey, Paramount, Brunswick,
Gennet and Columbia, both A and D series, and artists like Bessie Smith, Paul Whiteman,
Fletcher Henderson, King Oliver and the Wolverine Orchestra. Each disc is categorized

by title, date and performer. Using a supplemental microfiche for data that OCLC is not
yet equipped to handle, a researcher can find out just about anything he'd want to know
about those records that have been entered into the computer. Marie Griffin, librarian

and the program's cataloging authority supervisor, says: "You can call up [on a computer
video display terminall an item by a composer, lyricist or title and get all the performers,
the date it was recorded, the name of the performing group and -- if the same performance
was issued on two different labels -- an account of that." The idea is to establish a
model for the cataloging of jazz and other "vernacular" music. Mrs. Griffin says: "Our
thesis is that jazz is a performance-oriented art; it is in a performance that a piece is
unique, as opposed to classical music, which is composer-oriented.” Researchers interested
in using the institute's resources should write to: The Institute of Jazz Studies, Rutgers
University, Bradley Hall, Newark, New Jersey 07102.

* * * * *

INDIANA UNIVERSITY ARCHIVES OF TRADITIONAL MUSIC

The Indiana University Archives of Traditional Music has begun the computer cataloging of
its collection of 25,000 79 rpm discs of jazz, folk, country, popular and ethnic music and
spoken word recordings. Using a locally-designed program, quick access to performers, com-
posers, speakers, names of record companies and issue numbers, geographical and cultural
areas, genres, dates and song titles will be available for researchers and instructional
programs. The project is being carried out by students in ethnomusicology and computer
science under the supervision of the Archives' staff. Plans are being made to store data
collected with the Ohio College Library Center data base, where they will be available to
archives and Tibraries in the U.S. and Canada having OCLC computer terminals.
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