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EDITORIAL 

Because of several circumstances beyond the control of the 
IASA Bureau the present number of the Phonographic Bulletin 
has been considerably delayed . It is my sincere hope that the 
interesting and stimulating articles in this issue compensate 
for the non-appearance of the Bulletin! 
The Australian sound archives are again in the centre of 
attention of Mr. Peter W. Burgis, Project Officer Recorded 
Sound Collection of the National Library of Australia . Mr. 
Burgis'letter once again underlines the developments and 
difficulties of sound archives in general, and is therefore 
of interest to our readership. Mr. David Lance, Keeper of the 
Department of Sound Records of the Imperial War Museum, London, 
contributes a survey of his personal reflections on oral 
history in the United States . Mr, Tony Trebble, Sound Archives 
Librarian of the BBC, London, reports about the recent 
International Film and Television Council conference about 
documentation of audio-visual media, which he attended as the 
official representative of IASA . 

Rolf L o Schuursma 
Ed i tor 
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5th ANNUAL MEETING OF IASA 
Bedford College, London - 27th August, 1973 

Chairman: Timothy Eckersley 
Secretary: Rolf Schuursma 
Treasurer: Claes Cnattingius 

1. Apology for Absence 

The Chairman conveyed to those present the apology of MIle. 
Prof Dr . Marcel-Dubo~s (Vice-President) who was unable to 
be present at the meeting. 

2 0 Sec1.~ary' s Report 

Dr. Schuursma reported that the main activity of the IASA 
bureau Slnce the last meeting in Bologna in September 1972, 
had been the editing and production of three Phonographic 
Bulletlns - Nr. 5, December 1972; No. 6, May 1973 and No, 7, 
(a special conference issue) in September 1973. 

Owing to lack of time he had been unable to organise a 
systemat.ic drive for increased membership, but, as a substitute 
for thls, he had produced a leaflet explaining the aims of 
the Assoclation which incorporated an enrolement form . This 
is now being sent in asnwer to all enquiries about membership. 
He hoped to start a membership campaign during the coming year. 

A full report based on a complete analysis of the IASA 
questionnalre, dlstributed in 1972, will probably not be ready 
before the Jerusalem Conference in August. 

3. Treasurer's Report 

Mr . Cnatr.ingius presented the following details of receipts 
and expenditure: 

RECEIPTS 

instltutlonal members 52 x $ 10 . 00 
indivl.dual members 42 x $ 3.00 

$ 520.00 
$ 126000 
$ 646.00 

invoices sent (no payment received before August 1, 1973) 

insticutlonal members 
indivLdual members 

balance 

8 x $ 10.00 
5 x $ 3.00 

lncome: lndlvldual and institutional members 

$ 80.00 
_$ _15.00 

$ 95.00 

$ 339.38 
$ 646.00 
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EXPENDITURES 

Covers Phonographic Bulletin 
Printing Phonographic Bulletins no. 5,6 en 
Postage Phonographic Bulletin no. 5,6 en 7 
Printing-costs envelopes 
Card-tray membership 
Postage 
Translations 
Folder 
Dinner secretariat 
Fare-well dinner D. Leavitt 

Balance 

7 
$ 136.04 
$ 130.00 
$ 166.53 
$ 208.80 
$ 28.93 
$ 34.58 
$ 5.77 
$ 99.30 
$ 35.19 
$ 11.73 

$ 856.87 
$ 128.51 

~=~~~=J~ 

The Treasurer pointed out that approximately one-third of the 
Association's income was lost in converting membership fees 
from Dollars to Dutch Guilderso The avoid this in future the 
meeting agreed that the invoices will be made payable in 
Dutch currency (or its equivalent rate of exchangei. 

Dr . Spivacke suggested that the present subscription 
($ 3 , 00 for individual members and $ 10.00 for institutional 
members ) should be increased, Dr. Schuller thought that a 
further increase would be possible because of the devaluation 
of the dollar, Mr . Lotichius thought that, because some 
individual members of IASA were also members of IAML, an 
increase in IASA fees would have the effect of forcing them 
t:.,) choose between membership of IASA or IAML. 

The President said that he thought the present subscription 
was very low, and that a modest increase should be considered . 

It was agreed that the matter should be discussed by the 
Executive Board and a proposal put to the next General Assembly 
of the Assoc i ation in accordance with Article III of the 
Cons ti tu-tion c 

4. Phonographic Bulletin 

Mr . David Hall, opening a discussion on the editorial policy 
of the Bulletin, said that, considering the budget available, 
the Editor was doing a good job and that present policy should 
continue unchanged. The Editor (Dr. Schuursma) said that he 
wanted more articles on technical subjects (for example, he 
was very much hoping for an article by Mr. Bob Carneal 
(Library of Congress, Washington). Mr . Hall thought it 
important to include bibliographic information in the Bulletin. 
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Mr . Cnat:..tingius reported that in Sep~emb~r the~~ 'would be 
an exhibit~on on Quadrophonic Recordlng ln Berlln, and, 
hoped there would be an article about it in ~he Bulletln. 
Dr'c schuller noted that articles on this subJect had already 
appeared in the technical magazines "Hi-fi" and "Funkenschau". 

The Chalrman noted that, because the Association does not have 
sufficient funds to pay for translations, most of the 
contributions to the Bulletin appear in the language of the 
author. He asked the meeting for views. 

Mrs . Ida Rosen suggested that each article should be 
accompanied by an abstract in at least one other language. 
Reade~s sufficiently interested in the subject, as outlined 
in the abstract, would then certainly find the means of 
reading 1t < Mr. Lotichiius said that thses summaries should 
be in French and Englich, and that the author himself should 
provide them . 
br " Splvacke asked whether, in fact, any difficulties of 
comp r ehensl0n had arisen and the Editor said that he ha heard 
from members that they had had difficulty in getting articles 
translated. 

The Chalrman said that the Bulletin would continue to develop 
a s a medlum for discussion and controversy between members, 
dnd cited, as an example, the important articles by two of 
Lhe Assoc iatlon's Australlan members . 
Mr . Leavi~t though that public libraries should be interested 
in subscrlb i ng to the Bulletin . 

Mr . Myers pointed out that libraries are only able to subscribe 
to a publication of an association instead of being a member. 

5 . Relatlon of lA SA to International Film Archive Associations 

The president asked the meeting for views on the possible closer 
co~operaLlon of IASA with other internationa l associations concerned 
wlth the preser vation of records, whether aural, visual or 
wrl~ten - such as the F~deration Internat i onale des Archives 
du Fllm and the International Federation of Library Associations 
~r: ~~~~~, Lanc~ ~hought that , IASA . should f~rst become a bigger . 
Qsso~~a~lon before co-operatlng wlth, for lnstance, FIAF. 

Mr ~ . Leavi~t asked how many members were interested in 
mult:..l:~ed~a recor~s; it iS , known, for instance, that many 
b roadcdstl ng archlves are lnvolved both with sound and 
f~lm; Vlde~ , Mr . Lotichius said that in Germany the sound and 
f llm a~ch~ves of the broadcasting organisations are separate, 
dndre~atlonshlp between them is quite loose. He asked 
whether ~he ConstitUtlOn of lA SA excluded visual archives . 
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Mr. Leavitt sald the Constitution of IASA does permit such 
co-operation (Article 11 B). Mr. Eckersley said that it 
was his strong 0plnion that there was bound to be a move 
towards multi-media archives, and that 1ASA ought to keep 
closely in touch with this development. 

Dr. Schuursma noted three levels at which co-operation 
could be developed: 

( i) 
(ii) 

(iii) 

Total co-ordination within the archive itself. 
Co-ordination at the level of documentation 
between separate archives (e.g. integrated 
computer based catalogues). 
Instltutlonal co-ordination. 

Dr. Heckmann (Deutsches Rundfunk Archiv) stated that the 
DRA acted as a documentation centre for all audio and visual 
materlal recorded by the ARD radio and TV stations and that 
the DRA published catalogues in which sound and video 
material lS integrated. 

6. Standardization of Terminology 

Dletrlch LotichlUS thought tha~ 1ASA should encourage the 
standardlzation of terminology. He pointed out that glossaries 
of technical terms used in Radio and Television already 
eXlst - (l) "A Dictionary of Radio and Television Terms" 
(English-German) published by Pitmanis (England) and (2) 
"Fachw6rterbuch" (French-German) published by Slemens AG, 
ISBN 3 8009 by KBhler Verlag, Mainz 1970. 
Mr. Lotichius suggested that IASA should set up a small 
panel to investigate these glossaries to standardise terms 
used in Sound Archives and Libraries, 

7 , International Sta~dard Record Number 

Mr . Cnattingius, who represents the EBU at international 
meetings to discuss the initiation of the system of Inter­
national Standard Record Numbers, gave the meeting a short 
summary of the present situation as regards the application 
of an ISRN to all published sound recordings (disks, tapes, 
cassettes, etc.) If and when the ISRN is internationally 
accepted, the details will be published in the Bulletin. 

Mr. Lotichius briefly described a proposal put forward through 
the German branch of the International Standards Organisations, 
known as the Standard Recording Code A code number would 
be applied to recordings (published or unpublished -
radio recordings) to indicate the year of recording and first 
owner of the recording, and would identify the origin of 
any recorded performance published by more than one recording 
company , 
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8. Na~ional Representatives of IASA 

It was agreed on the Chairman's suggestion that the 
Executive Board should examine the membership of IASA 
with a view to asking members in countries representing 
IASA whether they would act as the IASA representative 
in their country _ These agents would be particularly 
important when the drive for increased membership was 
undertaken. 
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SOUND ARCHIVES IN AUSTRALIA 

Peter W . Burgis , Project Officer Recorded Sound Collection, 
National Library of Australia 

I contributed an article titled "Some Information on 
Sound Archives in Australia" which was published in the 
August, 1972 issue of the Phonographic Bulletin (pp2-9). 

A letter from Dr ,. C, Sernrnler appears in the May issue 
criticising me for 9llegedly saying: 

"that no organisation of any tape in this country 
was displaying any interest in recorded sound 
preservation, on a national and professional basis". 

This same letter gives some examples of recent Australian 
sound archival developments coupled with a chastisement 
for my failure to acknowledge their existence. 

The quote which Dr. Semmler uses and takes exception to 
is taken out of context . 

My original printed statement read: 

"In February 1968 I commenced formal approaches 
to likely repositories in this country to ascertain 
what each of these bodies was doing regarding 
preservlng recorded sound", 

"The result of my survey lndicated that no orgaisa­
tion of any type in this country was displaying 
any interest in recorded sound preservation, on 
a national and professional basis" , 

By quoting me out of context Dr. Semmler infers I made 
thlS comment as a general summary in my August, 1972 
article, when it clearly relates to the findings of 
my February, 1968 survey . 

Most of the archival examples employed to discredit my 
"alleged" statement have taken place since the survey 
concluded (post-1968) and several examples have occurred 
sin~~article was published! 

The Commonwealth National Archive and the A.B , C , Oral 
History Sound Program/ s have only become active in the 
past few years, whilst the Armidale University (N oS.W o) 
sound archive commenced after my article was written. 
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The Latr obe Library 1n Victor i a began act i ng as a repository 
f ox: t.he priva t .e c o ilec tion of a group called Fieldwo:rkers 
In Folk lore during >che latter half of 1972 , a f t e r: my 
article was published . 

The only Commercial s o und archival . lldevel~pmentll offered 
in Or , Semmler's letter 1S a donatlon of several thousands 
of record i ngs' by Amalga~~ted Wireless Australasia Ltd. 
t o t he National Library . (This in fact was a joint 
d o nation of 22,000 radio transcriptions by A.W nA n and 
5 , 000 by Grace Gibson Pty. Ltd., both of Sydney) . 

However, no mention is made that this joint donation 
occurred in late 1972, again, after my arttcle was published. 

I consider it unfair and improper to criticise me for 
failing to acknowledge developments which had not happened 
when I wrote my article . 

I cannot reconcile Dr. Semmler ~ s conclusion that: IIAustralia 
is well up with other countries of its size in lts efforts 
to retain its recorded sound archives for posterityll with 
his concessions that: 

lilt lS true that there is no National authority 
endowed with the responsibility for the collect1on 
of Austra l ian records ll , 

HIt is also true tha t Aus t..:. ralian Libraries have 
not ext ended their reference servi ces in ~o the fleld 
of :cecot:"d i ngs as much as has been don e overseas", 

IIMany priva t e collections have unfortunately been 
lost in the past either through lack of funds with 
which to purchase them, lack of space in wh i ch to store 
them, or simply through lack of contact w ~ th an 
app r opr iate r e c eiver" . 

The his tfl...~r· y of the d ' t ' f d eS trUC 'lon 0 soun recordings i n 
Austr a lia o v er the past e i ght decades is s t aggering . 

D~ring , the ~arly 1950's the combined gramop hone r ecord 
ll~r~r' ~es ot the c ~mmerc ial radio broadcasting networks 
(ove_ 1.00 StatlonS ) i the Australian BroadcasLi ;:1g Commission 
(?:ve ~ ~ ~ . s~~tlonS j ; and , the ~o~ercial radio transcription 
mct nufa~ tUr ~ L s exceeded ~wo ml lllon recor ds ( 2 , 000,000 ). 

~oda:y 1 _Lhe A: B. C . hav e t he remnan t s of their 78 :r pm co llect­
l o n ~ eft (malnly uncatalogued and stored in sub-standard 
~~c~ ~ val environs~ ), W~ilst practically nothing whatsoever 
rema.l. .i1S of . t~e commerclal station 78 rpm reco:cd libraries 0 

Vast quantltles of commercial radio transcript ions have 
b~en ruthl~ss l~des~royed . (* The A.B . C. hav~ plans to 
correct thlS Sltuatlon ). 
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In many cases the records were taken 1n bulk to ga~bage 
Lips and phyS1C~11y destroyed. In othe~lnstances Lhey 
were given to gro ups, such as the figh~~ng forces (army, 
navy & air force ) ; charitable and welfare organisations~ 
hospitals; churches~ prisons~ auctioneers . and seco~d-hand 
dealers . They generally proved unwanted glfts and few 
have survlved the institutional dustbin. 

Much of this carnage has occured durlng the last ten years 
and has resulted in the loss of a potential archival 
source of at least two million 78 rpm gramophone ' records, 
and an immense quan t .l ty of ear ly microgr-oQv e rec'.Jrdlngs. 

If the l1 archival-conscious U ( ?) Government, Commercial 
and Institutional organisations had displayed more 
foreslght and enterprise what a magnificent foundation 
these records would have made for a National Collection. 

Consequently, in Australia today we have six major State 
Librarles (Queensland, New South Wales, Victoria, Tasmania, 
South Australia, and Western Australia) plus the National 
Library of Australia ( Canberra .~ , wi th a combined -total 
holding of less than 4,000 78 1 s between the lot of them~ 
Their combined microgr00:v8 holdings are no better. 

Several of these major librarles (bet.ween them serving 
13,000,000 people) have no sound playback equipment, or 
copying fac ilities. None of the major State Library 
:l sound archives" are adminis ,tered by tra j. ned f uLL -time 
staff and public access is neither encouraged or 
publ l. c ,~sed c. 

I MAINTAIN THAT AUSTRALIA HAS A MISERABLE AND DISGRACEFUL 
HISTORY IN THE FIELD OF RECORDED SOUND ARCHIVES . 

Some of the examples of recent archival development 
mentl.()ned in Dr r Sernrnler ~ s J. etter are in the::..r infancy and 
have not yet attained professional standing . (One 
nomina t ed archive has less than 200 records '. 

Some signiflcant developments worth acknowledg ing include: 

- The Au stra lian Jazz Arch i ve , inc orporat ed late 1972 in 
the Latrobe State Library of Victoria , 

- The Australian Institute of Abor i glnal Studles Archive, 
Canberra . An article written by Mi ss Alice M. Moyle, 
Monash University, Victor i a , on this collection appears 
In the January, 1970 i ssue (Noo 37 ) of "Recorded Sound", 
journal of the B. I.R.S . 

- The Tape Archive of the Austral i an Phonograph Society 
iDl Liated 1972 to preserve historical phonog r aph 
cylinders and gramophone r ecor ds, on tape . 
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- The Tasmanian College of Advanced Education, Hobart, 
Tasmania, where Mr n John Stafford has been doing sterling 
work in preserving 78 rpm recordings o 

A few Australian Government, Commercial and Institutional 
organisations are becoming aware of their responsibility 
to preserve sound recordings as historical documents . 

However, the situation is far from sat~~actory as few 
Australian sound archives have attained professional 
standard in regards staffing, space, finance, facilities, 
equipment, research, public relations and publicity . 

Some institutions are now acting as repositories for sound 
documentary collections of private researchers without 
involving themselves by participation. 

The staff of such institutions (often book-orientated) 
lack knowledge of: discography~ sound recording history~ 
recording technology; types of sound recordings~ gramophone/ 
phonograph history; record company history~ biographical 
and recording career information on performing artists. 
In this environment such institutions wait for material 
co be presented to them (which seldom happens), rather 
than get out into the field and search for it . 

My convictions are supported by the findings of two recent 
reports which have become available since my article was 
published in August, 1972 . They are: 

"MUSIC RESOUtES IN AUSTRALIAN LIBRARIES" by Roger Covell, 
Senior Lecturer in Music, University of NoS,W.i and 
Patricia Brown, M.A. (Q'ld.) 0' Dip.Lib. (N . S . W.), National 
Library of Australia; assisted by Dr. Margaret Sargent, 
M.A. (Cantab.), Ph.D. (N.S.W.), of the Australian Council 
for the Arts. 

This ~urvey ~as , commis~ioned by the Australian Advisory 
Councll on Blbllographlcal Services (AACOBS) 0 It is a nation­
wide authoritive investigation that is critical of 
Australia!s failure to preserve recorded sound documents 
and stresses the need for a National Archive of Recorded 
Sound. 

"GI:ANOPHON~ REC?RD LIBRARI ES IN SYDNEY", by Nr . T ., E. 
Whltton, Llbrarlan, State Library of N.S . W. 

N~n-bo~k materials are poorly represented in Australian 
Ilbrarles. Nowhere is the neglect more evident than with 
sound recordings. This survey reveals the inadequacies 
of gramophone record libraries and the almost complete 
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absence of recorded sound archives in Australia's largest 
city (over three million peop l e) . 

The National Library of Australia decision to establish a 
professional standard sound archive is an exciting 
development which will help accelerate the general 
acceptance of sound recordings as historical documents. 

The recent interest in recorded sound archives being 
displayed by other organisations, such as the A.B.e, 
is heartening and commendable " 

However, our limited achievements are not sufficient 
to justify complacency. 

The task of establishing PROFESSIONAL standard recorded 
sound archives in Australia (with open access to all 
members of the community) has only just begun. 

At most levels we are lagging far behind developed 
overseas countries, especially the UoK., Europe, 
and the Americas, 

However, given proper Government support I believe 
Australian sound archives will reach international 
standard within the next decade, The National Library of 
Australla could well become one of the largest holdings 
of sound documents in the world. 

In conclusion I should like to praise the numerous 
industrious and resourceful Australian private collectors 
to whom the real credit belongs for preserving this 
nation's recorded sound heritage , 
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ORAL HISTORY: SOME PERSONAL REFLECTIONS ON THE AMERICAN 
EXPERIENCES 

David Lance, Keeper of the Department of Sound Records, 
Imperial War Museum, London. 

In the past three or four years there has been a growing 
interest in Britain in the process of tape record~ng 
interviews as a means of collecting significant historical 
information . American experience in the field of oral 
h~story is very much greater . There its date of orig1n 
is g1ven as 1948, when Professor Allan Nevins set up the 
first so-called oral history programme at Columbia University. 
By 1965 some e~ghty separate projects had been established. 
The growth rate since has been startling. In 1971 there were 
two hundred and thirty known centres carrying out oral 
history proJects in the United States and, while no figures 
have been published since, the subsequent development of 
the movement has certainly been significant . 

Oral history in America is characterised by its variety as 
well as its scale . It is used by scholars working in such 
diverse fields as politics, art history, medicine, civil 
rights, musicology, economics, science and archeology. 
The institutions concerned with oral history are almost 
as var1ed as the subject fields. About half of the projects 
are based on universities, while the remainder are divided 
between historical soc1eties, libraries, museums, government 
agencies, hospitals, ethnic societies and business organisa­
tions , Programmes have been established not only to 
document past events but also to record important develop­
ments at the time they actually take place. This kind of 
current event project has included the Vietnam war , 
industrial disputes, natural disasters and civil rights 
movements , 

At t he Imperial War Museum we were particularly interested 
in the Ameri~an experience because it offered an opportunity 
~o study a w~de range of approaches to oral h i story , This 
lnterest can b~ best explained by describing the range of 
work we are do~ng. An oral hist.ory programme was set up ln 
the Museum's Department of Sound Records early in 1972. 
For t~e most part our work has concentrated on aspects of 
the hlstory of the First World War. This has involved 
interviewing junior officers, NCOs and other ranks who 
are now in their seventies and eighties, about their 
service life and operational experiences . We have also 
recorded a few officers about their experiences of senior 
command during the Second World War. By no mea ns a ll of 
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our work is concerned with service history . Two new 
projects underway are to record reminiscences of some 
of the British war artists and to collect materlal on 
the British home front between 1914 and 1918. We are 
also planning to record producers, editors and cameramen 
who were engaged in the production of official British 
propaganda films in the Second World War. 

I recently spent two weeks in the United States and 
visited five different organisations with established oral 
history programmes: the United States Naval Institute, 
the Navy Department's Division of History, the National 
Library of Medicine, Columbia University and the American­
Jewish Committee. I also attended the four day workshop 
and colloquium of the American Oral History Association. 
My visit gave me the opportunity to study the methods of 
some leading American exponents. It also left me with a 
number of strong impressions about oral history that I 
have tried to develop lnto a few general pr.irciples which 
satisfy me. 

The variety of historians in the United States who are 
involved in oral history struck me most forcibly. More 
than two hundred delegates attended the colloquium and 
they represented practically every branch of historical 
scholarship. Working class studies of various kinds (or 
what the Americans term non-elite projects) were more 
widely represented than I had expected v a l though the 
documentation of great events and eminent pe r sona l ities 
i s still the major preoccupation. It was clear that, 
regardless of any differences in emphasls and interpretation, 
all the delegates were satisfied that oral history was 
relevant and valuable in their particular fields , What 
brought them together was a common tool not a common subject 
interest. Since they are engaged in such widely differring 
areas of research the term oral history could not be 
related to any particular kind of history . It is simply a 
technique for collecting information which can be applied 
in many historical fields . 

With such a wide range of work going on it was to be ex­
pected that attitudes towards oral history should vary quite 
a lot, Some programmes do not carry out any interviews 
until all of the printed and documentary sources have been 
exhaustively studied . Maf¥ others, while accepting the 
neE!lfor some preparation, argue that it is an inversion 
of priorities only to interview after intensive research 
if the people who are the oral sources, by virtue of already 
advanced age, fail to survive the research phase. It 
seemed to me that these two approaches were not contradictory. 
The first should produce a higher proportion of new evidence, 
but the second will bring forth some original material and 
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a grea"t dea l more which will usefully complement and 
probably illuminat e what is already known , 

The workshop phase of the colloquium seemed to be planned 
pr i marily to meet the needs of newcomers to ~ oral history 
and provide guidance on how to set up a. proJect. , how 
t o prepare for and carry out the interviews and how 
to process the resultant material, I felt it was the 
least successful part of the colloquium. This may have 
been partly because individual objectives among people 
wlth such a wide range of historical interest and 
representing such a variety of institutions differred 
very greatly. As a result, in presenting a paper, speakers 
had to aim at a low common denominator and much of their 
advice was so general as to be perfectly obvious anyway _ 
It might have been useful for delegates to meet more as 
smaller specialised groups in which folklorists, language 
specialists, social historians, political his~orians and 
so on could meet and discuss their own particular problems 
and experience , 

The two day workshop also ralsed in my mind questions 
regarding the extent to which oral history methods can be 
taught . There are clearly some procedures and rules of 
thumb on which guidance would be useful . For example, 
how to use the equipment, what cardinal sins to avoid in 
interviewing, how to edit the transcript and catalogue 
both printed and audio materlals u But otherwise it is 
what you are trying to achieve that governs much of how 
you work and therefore technlque can only be developed 
or evaluated in the context of specific projects and 
objectives . Also the process of oral history interviewing 
is idiosynchratic, depending to a large extent on the 
characteristics of the particular interviewer and the 
par~icular interviewee . Thus there may be as many 
techniques as there are interviews . It is less a question 
of whether your method is correct and more a questlon of 
whether it is successful. This should be perfectly obvious 
in the light of the actual product of your inter views. 
Adjustments in methods will be most usefully made by 
thoughtful consideration of your own recordings, preferably 
In conJunction with colleagues who understand what you are 
trying to do. 

A qU<St i on which arose frequently during my visi t . was vlho 
should to the interviewing . One particularly well-funded 
Amer i can project employed mainly media people c It c l aimed 
that the skill of the professional television, radio or 
newspaper interviewer; in conjunction with detailed 
historical direction by subject specialists, combine to 
produce the most valuable oral evidence 0 Provided the his­
torians who supervise such a project can anticipate every 
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signiflcant turn that each interview may take a~d equip 
their interVlewers with all the pertinent queStlOns, 
neither of which seems to me very likely, then the claim 
may be justlfied . Certainly, however, the oral history 
method does depend on the skill of the interviewer and 
his personal qualities are of as much importance as, 
but no~ a substitute for, his historical knowledge. The 
ability to tap the human memory involves having an 
agreeable personality, considerable sensitivity, the 
ability to listen patiently and ask the right kind of 
questions. Whether a scholar can successfully employ oral 
hlstory techniques depends on what kind of person he is as 
much as how able an historian. 

One of the features of oral history in America which I 
found most agreeable was the undoctrinaire attitudes of 
most of the leading exponents. It struck me that those 
with the greatest pra~ical experience in the field 
were among the most flexible in their approach to oral his­
tory, There was no sacrosan~tbody of doctrine laid down, 
as it were, by high priests and few claims that they had 
any special lnsight into historical methodology . Oral 
history is only one more research tool and will seldom be 
usefully employed in isolation from other research 
~echnlques. It is also simple in purpose and operation. 
liJha t is lacking from the traditional sources? Who has the 
lntormation t_o fill the gaps? What. questions should be asked? 
This approach seems to me to be the essence of oral 
history as a research method It is relevant ~o most 
fields of modern history. 

The relative importance of the tapes and the transcripts 
was a recurrent question. My impression was that, despite 
thelr large investment in transcribing, the primary value 
of the recording is acknowledged by many American cent:.res. 
However, there is no clear idea of what use can be made 
of them. The criticism of the tape is that it takes too 
long to consult and research workers must, therefore, have 
t~he convenience of the transcript , What is mo:ce 'co -the 
point is that you cannot put a sound recording ln~o the 
body of a thesis or book. Since scholarship lS synonymous 
with publication the use of the audio record in academic 
circles is for the present limited . Any oral hlstory project 
set up for research purposes must therefore inevitably 
strive to make available the information it collect:.s in 
transcript form . All the evidence indicates that without 
this facility the material will be very little used . 

The oral history transcript is in many ways a curious docu­
ment . It is dissimilar to the traditional memoir because 
so much of it is stimulated by the interviewer . I t often 
Contalns information which the interviewee, if he had 
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wrl t.t-en down his personal experiences and memories 1 would 
no~ ha ve thougH: of including. Also, even the ,most 
skllful lnterviewer will probably miss mater~al the . 
re spo ndent would have included had he been left to hlS own 
devlces In a great many cases editing the transcrlpt remo­
ves some of the original record1s colloquial quailties, 
while a lot of the characteristics of the spoken word cannot 
be t~ anscrlbed anyway. 

Attltudes to the transcript reflect its peculiar status. 
At t he colloquium An Oral History Primer by Gary L . 
Shumway and Nilllam Go Hartley was available WhlCh 
advised i nterviewers not. to send lists of questions or 
genera l subject areas in advance of the interview because 
nit s omet i mesencourages the writing of a formal statement". 
Is that bad? Are historlans in such cases concerned with 
collecting information or looking for opportunlties to play 
with their tape recorders? If the recording is going to 
becr6.Dscribed and edlted do you not produce "a formal 
s tatement" anyway? Is lt the oral quality of the information 
which 18 lmportant? If so an important part of that is 
b o und t o be lost in the transcript. One view of the 
t:ranscLlpt.. was represen·ted by a speaker at the colloquium 
who clalmed he left pratically everything ln It , If the 
i nte rvI ewee coughs, or the telephone rings or an ae roplane 
goes overhead, it is transcribed . He seemed to be a 
fru s trated audiophile ! 

The ~rdnscripc is a necessary tool but the sound rec ording 
i s surely the pr i mary record . You cannot transcribe all 
"[he subt le qualities of the human voice in which tone, 
emphasis and phrasing will convey a significant part of 
the meaning of what is said. To appreciate these characte­
risti cs oral evidence must be heard . Part of the bias against 
the ~apes may be due to the fact that so many of them are 
poorly recorded dnd poorly organised . Getting at the 
~n f0rmati~n they con t ain is handicapped by inadequate 
I~n~~ng alds,while listening is deterred by the low fidelity 
oI . ~he~ecord1~gs . Thus, when the audio record competes 
~lth w~Ll-cata10gued and presented transcripts It is patent­
Ly ObVl0US what t he scholar or anyone else wlll choose to use. 

Th i s is no~ an ~rgument againsL the transcript c It 1S an 
a r gument t~at the recording should be given no less 
cons~deratlon and cl reasonable share of the proJect ! s 
~esources . To achieve this there is a cap i tal expense 
~or g?od , recorders, microphones and quality tape . But 
In :c e Lat.lon to the overall cost . of doing oral hist o ry this 
~sno~ a very large additional lnitial expense . Once i t 
n~s been accepted i~ becomes very little more costly 
to make good recordlngs than bad ones . 
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There lS another important side to this question - the use 
~o WhlCh the mater ia l can be put if it has been well 
~ecorded The value of the tapes should not be measured 
so i ely in terms of their !:'esearch applicat1.on c When you 
listen to good quality oral history recordings t .heJ_r 
lmpac t. and immediacy is inescapable c' From thlS it 
fo l lows that such sound recordings are teaching alds 
of t.he first importance, museum exhibits of primary value 
a~d broadcast materials of considerable s i gnificance. 
If hlstorians are producing material of historical import­
ance and interest then clearly that material should be 
g1.ven the widest posslble audience. Provided reasonable 
technical skill has been employed in their productiOn oral 
his tory recordings can be used flexibly, economically 
and conveniently for a great many purposes . The misfortune 
of some American projects is that their tapes are so 
badly recorded that, if they survive at all, their 
technical deficiencies will preclude these useful 
applications n This is clearly one mistake from which 
British practitioners should learn. 

Oral history centres should also recognise that they have 
an archival responsibility for the recordings they create. 
They are preserving unique documents and, In a great many 
cases, the voices of people who, but for their effor cs, 
would not have been recorded at all , TO conserve this 
mater lal it should be properly recorded; copies should be 
made and the duplicates housed in a separa~e reposltory; 
~apes should be stored under appropr1.ate conditions o f 
temperature and humidity; and recordings should be regular­
ly lnspected and ~estedn If these processes are 19nored 
~hen a s lgnl flcant part of the considerable flnanclal 
~nvestment that oral history recording involves may have 
been wasted Where small projects cannot afford to carry 
thlS additional cost then they could seek to establ i sh 
~lnks with establlshed sound archives who migh t be prepared 
~o undertake the conservation of their r ecord1 ngs 

I hope that the Br1.tish Oral History Society wil l develop 
along 11.nes similar to the Amerlcan Association -to become 
an e ftectl ve link between h i storians working from a ll 
pe rspectives and in all fields . Oral hlstory methods are 
going to be increaslngly used in this country, as Lhey 
already are In America , by a great many more organisations 
a~d ind ividual s t han university his ~ory department s . In 
my view t he Socie ty shou l d welcome ~hem al~ and strlve 
to encourage the exchange of ideas and the establishment 
~f h~gh standards . It may also be useful to develop 
separdLe groups within ~he Society so tha t ~he various 
subject speclalists can meet and dlscuss their own 
pdrtlcular i nLerests . But these groups should not be 
exclusive because most peop l e using oral hlsto ry methods 
w]_ll have a great deal. in common Moreover~ if t:he Oral 
His tory Society does not provide a Ilnk then the establishment 
of separate assoc iatlons seems likely. At this stage in 
the evolutlon of oral history in Britain a professional 
society needs the strength and support of a unlfled membership . 
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IFTC CONFERENCE ABOUT DOCUMENTATION OF AUDIO-VISUAL MEDIA, 
IMPERIAL WAR MUSEUM, LONDON 
30~h OCTOBER - 2nd NOVEMBER 1973 

Tony Trebble, Sound Archives Librarian, BBC, London. 

"The International Film and Television Council"is an in~ernat~onal 
non-governmental organisation, independent , and non-pr~flt-maklng, 
created under the auspices of Unesco. It alms to provlde a 
meeting point and link for information and joint,action towar?s 
common ends between approximately forty internatlonal professlonal, 
educational, scientific and cultural organisations working in the 
field of the audiovisual media. 

"Membership is open to international representativ~ organisatic:ms 
of this type in sympathy with the aims of IFTC, whlch also admlts 
as non-voting Associate Members, certain audiovisual bodies 
whose activities are of international significance". (1) 

About ninety delegates attended the conference from a wide 
variety of countries . Most were from television organlsations, 
but there were representatives from radio, publishing, and 
professional associations of writers and other copyright holders. 
The purpose of the conference appeared exploratory, although it 
was apparent early in the proceedings that the main difficulty 
of produclng worthwhile discussions would be the diverse progress 
In documentation made by the delegates in their representative 
organisations. For example, it seemed likely that some television 
l lbraries were still in a rudimentary state of organisation, and 
t.hat the potential of "computer cataloguing" had confused more 
than clarified the aim of national and international 
compatibllity of methods. 

The opening address was given by Bernard Chibnall, Director of 
Media Services at the University of Sussex, who spoke pertinently 
on the special problems confronting those responsible for the 
exploitat ion of non-book materials. His remarks were exceedingly 
prac 'tlcal, and were well received by the delegates , He pointed 
OUl- that often the best solution to the problems set by a 
multi-media operation was to establish individual mono med i a 
collections, although it was advisable to be consistent in the 
g~neral p~inciples of classification and cataloguing applied to 
a1-1 materl.al o 

It was suggested that the delegates should then divide into 
t hree,main groups which would discuss specialist problems. This 
declslon caused some difficulties of interpretation, and many 
delegates were unable to understand the "characteristic of 
division" which had been used to establish these groups 0 It 
seemed that the organisers of the conference wished to separate 
t he delegates into three categories of (a) those engaged 
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professionally in broadcasting, (b) those working in libraries 
and archives, and (c ) those involved in education. In the 
event there were delegates whose employment did not 
obvio~slY indicate which group they should join, and these 
felt that they should ideally attend all three . 

The first of these groups discussed a minimum "data sheet" 
prepared by John Maddison, the President of ITFC, designed 
to facilitate the exchange of information about film material 
between television orgltsations. It was pointed out that a 
similar document already existed for the exchange of information 
about sound recordings, prepared for the EBU some years ago. 
A further point was that the exchange of sound and film 
material must be effected by liaison between the foreign 
relations departments of the various EBU member countries, and 
that librarians and sound archivists contacted each other 
directly only for information, because of the complex 
contractual and copyright considerations involved in 
supplying the material itself. 

A further topic introduced was the training of librarians in 
non-book materials, and what should be done to improve the 
quality of such teaching . John Maddison introduced a recent 
publicatlon of Unesco which attempted to t~bulate all available 
professional library education; he said that instruction in these 
matters appeared sparse . He had prepared a paper drawing to this 
situation, and suggesting remedies, but this was not yet available. 
John Maddison also displayed a copy of a directory of sources of 
film stock shot material which had been published undey" the 
auspices of Unesco in 1969. He stressed the ne2d for a revised 
edition of this work, and said that he hoped to obtain appropriate 
finance from an international body to enable him to offer t he 
editorial work by commission to a television organisation willing 
to accept it . A similar work for sound effects would be welcome. 

Attention was drawn to the cataloguing codes already published, 
notably that of the Library Association (U.K . ) Media Cataloguing 
Rules Committee published by the National Council for Educational 
Technology in 1972. The three working groups met in a final 
plenary session to discuss their findings, and to compose a report 
of the work achieved by the conference. This is promised for 
publ i cation in due course. 

(1 ) vJhat is the IFTC? A note on its nature and aims, membership, 
2ctivities and history. 
Paris, International Film and Television Council (no date) 
(Document 566) . 
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ANNOUNCEMENTS 

Schal l aufnahmen des SFB 
Eine Auswahl, herausgegeben aus Anlass des 50 jahrigen 
Bes t ehens des deutschen Rundfunks . (A selection of sound 
recordings edited at the occasion of the 50th anniversary 
of German Radio) . 
Sender Freies Berlin . Schallarchiv 1973. 
A selection of sound recordings of the Sender Freies 
Berlin and the Nord West Deutscher Rundfunk Berlin, and 
some recordings of the Reichsrundfunkgesellschaft so far 
as they are related with the Haus des Rundfunks in Berlin 
o r so far as they are not included in the catalogue of 
the Deu 'tsches Rundfunkarchi v: "Tonaufnahmen zur deutschen 
Rundfunkgeschichte 1924-1945" . The catalogue is compiled 
by Wolfgang Adler. It contains various kinds of subjects, 
l ike talks about the history and technical aspects of 
r eco r ding and broadcasting, recordings of characteristic 
p r ogrammes, first performances of music, interviews with 
composers and lectures by poets and writers. There is a 
detdlled index on names of persons . 

Sender Freies Berlin 
Sendeleitung/ H6rfunk . Schallarchiv 
Haus des Rundfunks 
Masurenallee 8-14 
Berlin 19 
Bundes r epublik Deutschland. 

Catalogue of Sound Recordings in the Custody of the Sound 
Reco rding Unit of the Telecommunications Section of the 
Unit..:ed Nations as of 31 December 1972 
United Na t ions Secretariat, 19 January 1973 (ST/OGS/SER.F/ 
l / Rev. 1 ) , 
Th isca~a logue r efers to the recordings of the pro ceedings 
of p l enary sessions, major commissions and committees , 
wh ~ch were made a lmost without interruption since the 
lDcept.ton o f the United Nations . The recordings contain the 
~roceed ings i n the origina l language of t he speakers . With 
tew e~eptl.ons the recordings are avai l able fo :c reference 
o r b roadcasting purposes. The recordings a r e listed under 
t.he subjec t s of the committee's, working groups and so on . 
There is also a list of other sound recordings deposited 
wl th the sound re~ording unit of the United Nations, listed 
under the names or speakers and under subjectsheadings. 
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List of Speeches and Visits Made by Heads of State and 
Dignitaries, 1945-1972 
United Nations, New York, January 1973 (ST/OGS/SER.F/4). 

From the introduction: 
"This list, prepared by the Sound Recording Unit of the 
Telecommunication Section is a chronological listing of 
Vl sits by Heads of State and dignitaries and of their 
speeches at the meetings of the United Nations organs. 
From 1960 on, the speeches have been recorded in the 
or iginal language, directly from the floor. Prior to 
1969, off i cial sound records of proceedings were used in 
preparing the tapes". 
"La presente liste, etablie par le Service de l'enregistrement 
s ono r e de la Section des telecommunnications enumere dans 
l'ordre chronologique les visites faites par des chefs 
d'Etat et autres personnalites de passage, ainsi que les 
d i scours qulils ont prononces a cette occasion devant des 
organes des Nations Unies. Depuis 1960, les discours sont 
enregistres directement de la tribune, dans la langue 
dans laquelle ils sont prononces. Avant 1960, les bandes 
etaient etablies a partir de l'enregistrement sonore 
of f ic i el (sur disque) des seances". 

The entries conta i n the date of recording, the name of 
the speaker/ v i sitor, his country, his title, the UN meeting 
and (in the main only in case of the recordings before 1968) 
the duration . 

List No , 23 of Classical Vocal and Instrumental 78rpm Records 
Laurie Gravino and Henry Hall, 82 Sutherland St . , Paddington, 
Sydney, N. S.W . 2021, Australia. 
The list conta ins 753 records. Price of the list 25 ~, 

overS2 !:~ . S air-mail 40 rt extra 

Newsletter of 
The Bruno Walt~Society and Sound Archive, A Division of 
Educational Media Associates of America, Inc. 
P . O. Box 921, Berkeley, California 94701, USA . 
With among o t her things lists of records available from rhe 
Br uno WaIter Society and Sound Archive " 
Membership in the Society costs $ 7.00 per annum in the 
USA and $ 8.00 outside USA . Each member is entitled to a 
copy of the complete WaIter Discography (Part 1, 28 pp., 
now ready) and the periodic Newsletteffiand Bulletins. 
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Journal of the 
Association for Recorded Sound Collections (ARSC) 
Editor Gerald D. Gibson. 
Subscriptions are available without membership of the 
ARSC for $ 5.00 per year. Membership, including the 
subscription, $ 10.00 a year. 
The address: James B. Wright, Association for Recorded 
Sound Collections, Fine Arts Library, University of New 
Mexico~ Albuquerque, New Mexico 87106, USA. 

Sally Keith Carroll East 
Br owning Music 
A Descriptive Catalog of the Music Related to Robert 
Browning and Elizabeth Barrett Browning As Found in 
the Armstrong Browning Library, 1972. ISBN 0-914108-
01-8, 414 pp. I $ 15 . 00. 
The address: Office of the Director, Box 6336, Baylor 
Un l versity, Waco, Texas 76706, USA. 

Oral History Conference 
On F r iday 1 March, 1974, an oral history conference will 
be he l d at La Trobe University, Department of History, 
Bundaora, Victoria 3083, Australia. 
Pape r s wi l l be read about subjects like The Special 
Va l ue of Ora l History, and Sociological Setting and 
Va l ua t.lon , Mr o Peter Burgis, who is now Project Officer 
Recorded Sound Collection, National Library of Australia, 
wlll talk about l i brary facilities for oral history 
researc h, and will also introduce IASA. 

Mus ic0.l:0gy and the Computer 
Musicology 1966-2000: A Practical Program 
Ba r r y S . Brook, Editor 
Three Symposia 
Amer 1can Musicological Society 
Grea t er New York Chapter 
1965-1966 
The City University of New York Press, New York, N.Y. 10036. 

CONTENTS 

PREFACE 

IN'rR?~UCTION:" A Hi therto Unknown - or - A Recently Discovered .. " 
bY . Wlll~am S . Hitchell, Columbia University (now State 
Un l ve r slty of New York at Binghamton) 
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Symposium I 

MUSICOLOGY AND THE COMPUTER I 
April 10, 1965, Rockefeller Institute 

Allen Forte, Yale University . 
The Structure of Atonal Music: Practical Aspects of 
a Computer-Oriented Research Project. 

Lewis Lockwood, Prince ton University. 
A Stylistic Investigation of the Masses of Josquin 
Desprez with the Aid of the Computer: A Progress Report. 

Barry S . Brook, Queens College of the City University of 
New York , 

Music Documentation of the Future. 

Discussion: Edmund A. Bowles, International Business Machines 
Corp . ; and Arthur Mendel, Princeton University. 

Symposium 11 

MUSICOLOGY AND THE COMPUTER 11: Input Languages to Represent 
Music, May 10, 1965, I.B.M. Systems Research Institute, 
New York. 

Stefan Bauer-Mengelberg, International Business Machines Corp. 
The Ford-Columbia Input Language. 

Barry S- Brook, Queens College of the City University of 
New York, 

The Plaine and Easie Code . 

Murray J o Could, Queens College (now of the University of 
Maryland • and George W. Logemann, New York University (now 
of Rockland State Hospital, New York) 

ALMA: Alphamerlc Language for Music Analysis. 

Jerome Wenker; St . Paul, Minnesota . 
A Computer Oriented Music Notation includlng 
Ethnomusicological Symbols. 

Roland Jackson and Philip Bernzott, Roosevelt University. 
A Musical Input Language and a Sample Program for 
Mus ical Analysis. 

Michael Kassler, Princeton University (now Washington, D.C.) 
An Essay Toward Specification of a Music-Reading Machine. 

Discussion and Commentary: David Rothenberg, Michael Kassler, 
Eric Regener, Harry B. Lincoln, Fritz A. Kuttner, George W. 
Logemann . 

Symposium III 

MUSICOLOGY 1966-2000: A PRACTICAL PROGRAM 
May 21, 1966, Queens College . 
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Luther Dittmer, Brooklyn College of the City University of 
New York. 

Western-European Music of the Christian Era Before 
1400: Research and Publication. 

Jan LaRue, New York University. 
New Directions for Style Analysis. 

Edward Lippman, Columbia University. 
History of Theory. 

Lewis Lockwood, Princeton University 
Utopian Proposals. 

Claude V. Palisca, Yale University. 
Stylistic Change and the History of Ideas. 

Franklin Zimmerman, Dartmouth College (now at the University 
of Pennsylvania). 

Musical Biography and thematic Cataloguing: Two Opposing 
Aspects of Musicology in the 21st Century. 

Discussion: Arthur Mendel. 

BIBLIOGRAPHY: Computer Applications to Music and Musicology. 
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For further information: Ph.D. Program in Music 
Graduate School and University Center 
The City University of New York 
33 West 42nd Street 
NEW YORK, New York 10036 
U.S.A. 






